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VICTORIAS Jf RADIO ALTERNATIVE 
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THE ROCKETEER 


Blast off with February's 
biggest video event 


MOBSTERS | 


Mobsters joins The God- 
father & Goodfellas as 
one of the greatest 
gangster films ever made 


Also look for Victoria's largest selection of sell 
thru movies and Nintendo/Super Nintendo and 
Genesis games selections 


yANA- CASS 
sen eRMIND $8.97 


Plus - Hundreds of other Popular CD's 
On Sale Now $7.93 + up 


j Me : . 


: ALTERNATIVE MUSIC 


ladies 
HOT FROM T.0.! 
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barenaked | $8.97 410 ~Sloyer= "Newest Slayer" 


Decade of Agression - Live 
- Jane's Addiction 
- Ministry 
- Nine Inch Nails 
- Dead Milkmen 
- Inspiral Carpets 
- The Cure 
- Charlatans U.K. 
- Loop 
- Billy Bragg 
- Meat Puppets 
- Soundgarden 
- Kreator 
- Jesus & the Mary Chain 
- Skinny Puppy 
- Nirvona...to nome just a few! 


"SHANACHIE MUSIC is HERE!” 


~———-903 Yates ( at Quadra) 383-0111 
NOW RENTING LASER DISCS AND SUPER NINTENDO 


Store Hours 


Open 7 days a week 


Mon. - Fri. 8 -12 midnight 
Sat. - Sun. 9 - 12.midnight 
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All Movies Inc. 


New Releases 
Daily $2.79 
Specials $1.79 Mon.-Thurs. 

Children's $0.99 


Nintendo $1.69 


FROM THE INSIDE 


In response to some of the questions asked about my goals as CFU.V’'s 
new station manager, | thought I'd start with my background in non- 
profit theatre and campus community radio. During my schooling years 
at Ryerson Polytechnical Institute, (nicknamed by all as Rye High due to 
its miniscule size and mentality, among other things), I found it frustrat- 
ing that some of my instructors disapproved of my venturing into the 
realms of non-profit theatre, especially the most exciting and creative 
forerunners of original Canadian theatre. 

By the time I was studying Broadcasting and Media, the same prejudices 
were being planted into our impressionable brains. Public media, like the 
CBC, was considered to complicated because of its mammoth unions. 
Campus Radio was not presented as a valuable means of experience but 
as a waste of time according to many of my instructors. However, one 
teacher in particular inspired me beyond the constrictive, uptight norm. 
Sociology 101 was a breath of fresh air—albeit rather disturbing to most of 
my colleagues. Not. only did we learn about the detrimental elements. of 
capitalism, but we were shown for the first time just how manipulative 
mainstream media is and loaded with misinformation. Also significant 
was the fact that during the 80s media ownership suffered from signifi- 
cant takeovers and the result was two main conglomerates control the 
majority of information. The share of independent media has shrunk 
below 10 percent. | : 

The calamity of it all is that many people rarely question a news 
source, except when it appears incongruent with the majority of stories 
in circulation that are right of centre in the political spectrum. If anyone 
still doubts the plausibility of “conspiracy theories’, try watching Front- 
line or The Fifth Estate for a start. When I see Mulroney on T.V., not only 
can I hear his pro-American training in the Reagan school-of-people-act- 
ing-like-Presidents, but he has got to be the most uncomfortable and 
shifty-eyed Prime Ministers we've ever had . Interestingly enough, prior to 
the Gulf War and the U.N.’s approval of “Desert Storm” the Emir of 
Kuwait spent a lot of money on public relations consulting and media 
training and, funnily enough it was the same firm that the White House 
uses, 

I wont be too surprised if we never do find out who shot John F. 
Kennedy because document shredding never did go out of style after the 
Watergate fiasco, (remember Ollie North?) it will always be in vogue. 

Back at school another ear-opener for me was the most over-used and 
abused words of this Century—DEMOCRACY AND FREEDOM. The next 
time you hear a politician spew off about the necessity of these to ideals 
for many third world countries, consider what they are really saying. “We 
must restore democracy and freedom,” to this or that country, means that 
they must reinstate a “democratic” government so that they, the Western 
politicians and their big business friends will have the freedom to control 
and exploit that countries economic resources. Imperialism is actually 
restored because true democracy is never as profitable. 

Finally, | was also taught first and foremost that time equals money 
and major media comes down to profit and marketability, not education 
or information, which for most of us | guess is no big surprise. Suffice it 
to say that these are the reasons I ventured into the world of Campus 
community radio because the dynamics involved are refreshingly chal- 
lenging and free from the dictatorships of big business. 

I would like to see CFUV continue along its alternative pathway and 
definitely increase it’s educational power because at this time in history I 
feel we need it more than ever. 

Kate Paseika 


NEW PROGRAMMING 


Well another month has gone by at your favorite Radio Station CFUV, 
home of alternative reality. Yes, the station is on line with a new man- 
ager and an, as yet, unchosen sponsorship co-ordinator. We also have 
some programming changes of note. 

I'll start with Wednesday (don’t flip to the World Famous Dialtales just 
yet) in the afternoon at Ip.m. we are going to continue with the variety 
hour. What is the variety hour you ask? Aha! You had better tune in 
your crystal sets more often kiddies. The variety hour has, in the last few 
months aired such notable programmes such as PlayHouse 30; a radio 
drama series produced by CFUV in the past, but still fun. Then we air 
Common Ground, a half-hour public affairs show. But every once in a 
while we surprise all of our listeners with JAZZ PROFILES , or FOLK 


Then we get into new programmes: “ALTERNATE VIEWS’ is a one 
hour show, hosted by David Barsamian , that airs between 2 and 3 p.m. 
This show is really quite good, well produced and definately an alterna- 
tive view of the world. Sometimes by the very people who report the 
mainstream news for a living. We all know that these poor souls have to 
sell out to the muzzle of wealth and power , otherwise , we'd be seeing 
them at the soup kitchens of the benevolent. But on “ALTERNATE 
VIEWS”, David lets them hang their hair out, drop their professional gau- 
rds and yes, truth eeks out of them. Good thought provoking spoken 
word programming(o.k. flip to dialtales for the up-coming list of speakers, 
but get right back—there is more). Our next change in programmes is 
that “LET THE GOOD TIMES ROLL’, 

is being extended to two and a half hours of some of the best RGB 
that this little rock on the water has to offer. Yes you bet it is still hosted 
by MR. R&B himself, Eric (pump up the volume), LeBlanc. That's right 2 
& 1/2 hours of the Blues. Great show, great guy. 

Well, astute radio dial watchers have noticed indeed “Let the Good 
times Roll “ has replaced the one and only ??FRAME?? Victorias only 
locally produced Audio-Art programme. Laird Miller and Chris Leech 
work weekly to create a Soundscape. That’s like landscape, seascape or 
even moonscape, only it is in the listeners mind. Cool use of technology 
and art in your very own livingroom. Well theyre our last programme 
change this issue. : 

One more item of interest is that we are seeking more Womyn to do 
shows of all sorts, as well as spoken word producers in any areas . Well 
that’s enuf from me:people are clamoring Mac abuse ,the computer keeps 
flipping to the starscape mode and my day here is done. : 

Any questions call us at our business line :/21-8702 , Any music 
requests?? 721-8700 


Until later, I'll see ya out there. fae 
Larry Bird, assistant station manager 
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Dear Rebecca, : 

Enough is enough! I suffered your 
“Dutch Solution” rant in polite silence, 
hoping that you yourself would come 


to see the dismal error of your ways, 


but no—in the new year you are right 
back at it, babbling with “Bum” about 
how truly wonderful the world would 
be if only there was “a lot more official 
support” for punk etc. bands here in 
our beloved Victoria. Funny’ me, | 
always kinda thought one of the cen- 
tral ideas of punk and related alterna- 
tive music was to criticize, loathe, revile, 
despise and generally speak nasty of 
conventional society and its governing 
state—I guess I’ve just been left behind 
by the latest punk trend, which 
appears to be loud persistent whining 
that the state should come to its senses 
and expeditiously ease the way, grease 
the wheels and pay the hall rent even 
so that someone will have an easier 
time of ascending the stage and scream- 
ing “Smash the state!—Kill all cops 
now!—Insert a red-hot 9-globe lamppost 


thing seem just a tad wrong here, 
Rebecca?? I mean, like, the true punk 
spirit would be to only have strictly 
underground gigs, location and time 
spread only by word of mouth , the 
location being an isolated empty ware- 


house somewhere that could be, uh, 


entered fairly easily, and with any luck, 
a few sets got off before the oinkers 
arrived - 15 years ago in the UK. this 
worked just fine after the original 
punks screaming “Rape the queen up 
the arse until she bleeds to death and 
then grind her up to feed the starving 
children in Manchester” were banned 
from the local municipal halls for some 
strange reason..Okay, maybe we don’t 
have to go that far today, but I refuse 
to believe that somewhere in greater 
Victoria there is not appropriate pri- 
vately-owned space for all-ages shows 
with an at-least-somewhat-sympathetic 
owner (especially if the promoters pro- 
vide proper security, ie. our type of 
bouncer that knows the difference 


between moshing and smashing porce- 
lain in the john). Does not this route 
seem just a wee bit spikier than whin- 
ing for a “Punk band grant subcommit- 
tee” at city council? Chaired by who, 
HELEN HUGHES?!? Besides, “Official 
support’ —OFFICIAL SUPPORT! —your 
words, Rebecca—will inevitably lead to 
just the same sort of “Cleaning Up” of 
sound and politics that you worry 
about re major labels..Strange that you 
dont see the similarity here. Fuck, after 
a few years of “Official support” we'd 
end up with a “Federal weird Haircut 
Regulatory Agency” that would provide 
free service from a national chain of 
“Punkcut Canada” barber shops—pro- 


viding the style was selected from the 
Official gov’t stylebook of course... 
think Il stick to my Bic razor and my 
rusty old scissors if it’s all the same to 


you... 
Joey B. 


Gee, I guess I’m just not punk enuff, I 
have long hair, the only scissors I own are 
new, and I use them for sewing. The truth is 
out, Helen Hughes is my mother. I'm a plant 
for city hall to woo the masses into accept- 
ing a haircut regulatory committee. Come 
on! Give mea beak the height of your 
mohawk does not equal how punk you are— 
or maybe it does..oh my GOD! I’m not cool! 
Quick! Lend me your Bic before someone 
catches on! 

I know it’s hard to imagine, but a space 
to play and cash towards costs does not nec- 
essarily mean an “Advisory Committee”. 
Youth halls in other countries work, they 
aren't forced to book only Crash Test 
Dummy-type bands, they aren’t forced to 
book anyone, it’s all up to them. Have you 
ever tried to put on a show in Victoria? 
There are no sympathetic owners of halls. 
Believe me, many dedicated people have 
been trying hard to find even one. Except 
now Sidney. But you can read my most 
recent “loud persistent whining” about that 
in this issue. Sorry Mr. B, I just don’t aim to 
please—I think you'll find your wet dreams 
about the “Good ole days” much more ful- 


filling. 


Hey! do you have 
particular music questions like who played lead guitar on 
that obscure Rythm Pigs song? Offbeat is contemplating a 


column answering these sort of questions. Write: 
Offbeat, CFUV, University of Victoria, P.O. Box 3035 — 
V8W 3P3. And we'll see. 


- Wade from that crazy Laffin 
see pg. 21 for a review of their show. 


What’s Inside 


> pe4 For the first time in a long time what them local yocals are up to 
> pgs The Bird Man talks to one of the Dirty Dozen 
> pg. 6-7 Ron Geesin - electronic and experimental sound 
> pg. 8-9 Suprise! Equimalt High jazzes up their studies 
> pg. 10 Reggae types are so laid back they're always late, so here's the best 
| of 1991 (better late than well, you know) 
> peg. 11 O.K. bands, get yer asses down to Harpo's, they wanna show you 
what the music biz is all about 
> pg.15 You are the worms I rebel against, Kat from the Babes and Toy- 
: land tells us how it is 
> pg. 16 Ferron will be here in March, Laurie speaks to her now, they both 
agree on Erica Ehm 
> pg.7 S.N.EU. made Victoria their last stop on a reunion tour. Some 


people choose to remember, some choose to forget 


Every Month 


> pg. 4 Hot Vinyl goes Canadiana 

> pg. 10 The top seven French releases 

> pg. 12-14 Dialtales gets Xed - check those programming changes! 

> pg. 18-20 People got their shit together this month I tell you, more Discus- 
sion than ever. We still need local tapes reviewed please call 721- 
8702. 

> peg. 20-22 Live'n'Loud —action shots a la Kenton and Jason 


> pg 23 Bitch Muffin gets religeous 


Quolity Used and Selected New 


RECORDS: TAPES-C.D'S 


ALTERNATIVE ROCK, FOLK, BLUES, TOP 40, SOUL, C&W... 


CASH FOR YOUR MUSIC COLLECTION 


3200 ISLAND HIGHWAY (COUNTRY CLUB MALL) NANAIMO, B.C. 
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favorite section to read, long before I 
started editing this rag I used wait with 
anticipation for Butt End time. 


FZ ‘S j j . 


Since then I've been searching for 
someone to do some sort of column on 
what's happening locally -to no avail. 
But there's just too much happening in 
this town to not have one, so here's my 
attempt. If you are in the know’ and 
wouldn't mind writing 500-800 every 
two months about things that are hap- 


pening, let me know (call 721-8702) 
because we really need a regular colum- 


nist to do this. : | 

First off there's been a lot of break- 
ups, switching arounds and new bands 
happening. 

Shutdown as we knew it is no longer. 
Paul Spriggs, Paul Shrimpton and Rob 
Duffy have gone onto other projects. 
The two Pauls are working on a Opera- 
tion Ivy-type ska band and Rob can be 
heard jamming around town with vari- 
ous musicians - look for something 
from them soon. Meanwhile, the 
rhythm section will continue the good 
Shutdown name, Dustin Schwamm and 
Mark Morrison have found new mem- 
bers and says Dustin, "We are not 
metal! 


VICTORIA SYMPHONY 


MASTERWORKS 


« DVORAK 

* HAYDN 

¢ PREVOST 

« BEETHOVEN 


Sunday, March 8 — 2:30 pm 


¢ DEBUSSY 

¢ HETU 

¢ WEBER 

¢ PROKOFIEFF 


Sunday, March 22 — 2:30 pm 


Seagram POPS 


ALL PERFORMANCES AT THE ROYAL THEATRE 


Sunday, February 23 — 2:30 pm « Monday, February 24 — 8:00 p.m. 
GEORG TINTNER, Guest Conductor * AV ALL ORCHESTRAL CONCERT 


Originally from Vienna and with a major career in Australia, Mr. 
Tintner first conducted Canada's National Youth Orchestra in 1971, 
and became Symphony Nova Scotia's Music Director in 1987. 


* Monday, March 9— 8:00 p.m. 
PETER McCOPPIN, Conductor « JAMES CAMPBELL, Clarinet Soloist 


A virtuoso of the classical repertoire, James Campbell is one of few 
classical clarinetists who have a major solo career. He was recently 
named Artist of the Year by the Canadian Music Council. 


¢ Monday, March 23-— 8:00 p.m. 
BRAMWELL TOVEY, Guest Conductor * BERNADENE BLAHA, Piano Soloist 
| Bemadene Blaha's career has already taken her to concert stages in 


Europe, Mexico, Bermuda, Jamaica, Canada and the USA, including 
acclaimed recitals in Camegie Hall and Lincoln Centre. 


e STRAVINSKY Concerto in Eb "Dumbarton Oaks" 
¢ GRIEG Piano Concerto 
« TCHAIKOVSKY Symphony No. 2 "Little Russian" 


String Serenade 
Symphony No. 45 "Farewell" 
Evanescence | 


Symphony No. 8 


Petite Suite 

Clarinet Concerto 
Clarinet Concerto No. 2 
Classical Symphony 


ALL PERFORMANCES AT THE ROYAL THEATRE 


Friday, February 28 « Saturday, February 29 - 8:00 pm 
CRISTEN GREGORY, Soprano « MARK DuBOIS, Tenor 
GLEN FAST, Conductor 
.; AMORE MIO An Evening of Bel Canto 

To welcome spring, the Victoria Symphony will present an evening of Bel 
Canto operatic selections and concert arias. Bel Canto is Italian for the art of 
"beautiful singing", and no two artists are better suited to thrill you with 
magnificent singing than soprano Cristen Gregory and tenor Mark DuBois. 
Included on the program are arias by Rossini, Bellini, woiuzetti, Verdi and a 
selection of Neopolitan and other Italian favourites. | 


Friday, March 27 « Saturday, March 28 - 8:00 pm 
LAST NIGHT OF THE PROMS 
GLEN FAST, Conductor 
After a two year gap, we are delighted to announce that the Seagram Pops 
i series will conclude once again with "The Last Nighi At The Proms". The 
format for this concert is based on the repertoire and spirit of that most 
; famous of concerts given in London, England every September. The empha- 
sis is on British music and traditions. "Land of Hope and Glory", "Rule 
Britannia” and "Jerusalem", will be comerstone works in the second half of 
this series ending celebration. 


FM Grec TRUM SERIES | 


Thursda 


, March 12 — 8:00 


| m 
PETER McCOPPIN, Conductor « NANCY Di Novo, Violin Soloist 
“GLICK _Divertimento for Strings 


*BELL 


Symphony No, 1 


*WEILL  Concento for Violin and Winds 


ALL PERFORMANCES AT THE UVIC CENTRE AUDITORIUM 


Sunday, March 15 — 2:30 pm « Monday, March 16 — 8:00 pm 
PETER McCOPPIN, Conductor * MARY RANNIE, Double Bass Soloist 


«A. SCARLATTI 
*VANHAL 
“MOZART 


C? éoncer#s for Kicls 


Single tix at the Royal: 383-9711 


| Sunday,. March 29 at 2:30 pm 
GLEN FAST, Conductor * CATHY LEWIS, Story Teller 


At this concert the Victoria Symphony and our favounite story teller, Cathy Lewis, will present a pair of 
enchanting stories which concem two of the instruments in the orchestra that are often 
overlooked: the piccolo and the celeste. 


PEE WEE the PICCOLO and THE STORY OF CELESTE 


Sinfonia No. 5 in D Minor 
Double Bass Concerto in E Major 
Haffner Serenade 


* Student discounts available 
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Gerald Hogrefe and Chris Hughes 
have departed from Drone. Gerald can 
now be heard in Wire Bastard with 
OTTG bassist Dale Lung Jelly (once Ger- 
ald returns from Europe in a month or 
so). But don't cry, Drone will continue 
with Jodie taking vocals over from Ger- 
ald and Little Stevie D. replacing Chris 
on bass. They should have a 7° or split 
12° out on Vinyl Communications very 
soon. : 

Hoofrarump played their first local 
show Feb. 1 to a wildly enthusiastic all 
age crowd. Their seven song tape will 
be available right about now and you 
should get it cause it rules. They are 
Kenton Krokus on guitar, Paul on bass, 
and Matt on drums. (I don't know their 
last names, that's why someone else 
needs to do this column). 

Also Lootbag, (Section 46 minus Rob 
Nesbitt) are doing great things on their 
new Incentive release, 15 m.p.h look for 
it at Funhouse Records. 


* f > 
— "Ste, : 
2 neal : : 
> ‘| 


In the switcheroo department,Pig- 
ment Vehicle's Craig Vyshek has joined 
the Show Business Giants on bass and 
Nomeansno's John Wright is playing 
drums (both are still with their other 
bands too). Jenny Rieper, keyboardist 
extrodinaire will be singing the title 
track on their new 7, I'm in Love With 
a Guy Called Paul which should be out 
soon. 


Pigment Vehicle are recording some 
new material, Dayglo's manager is now 
taking care of business for Pigment too.. 

And that's all I know right now I 
think. Hopefully you know more and 
want to write this column, I'll keep my 
fingers crossed. Till then remember to 
support your local bands! 

Rebecca Games 
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NUM CAN ARTIST TITLE LABEL WEEKS ON 
1 * Various Last Call Zulu 2 
2 Various Another Damned Seattle... Dashboard Hula Girl 3 
3 Green Day Kerplunk Lookout 3 
+ * _SNFU / Last of the Big Time... Cargo 3 
5 * _Nomeansno | 0+2=1 Alternative Tentacles 9 
6 * — Shadowy Men... Dim the Lights... Jet Pack/Cargo ©) 
7 Fudge Tunnel Hate Songs in E Minor Earache/Relativity 2 
8 Hole Pretty on the Inside Caroline 8 
9 Tumor Circus Tumor Circus Alternative Tentacles 9 
10 Buzzcocks Operators Manual IRS 8 
11 Soundgarden Badmotorfinger A&M 12 
12 * Problem Children More Noize from the Playpen 

PROBLEM CHILDREN WREKORDS 1 
13 * — Voivod Angel Rat Mechanic Records 11 
14 Melvins Melvins Live C/Z 9 
15 * _ Various Artists Moose the Compilation Polygram 2 
16 _ Nuclear Death Carrion For Worm Wild Rags 6 
17 Skin Chamber Wound R/C 2 
18 * Goat Boy This Sucks Independent 3 
19 * King Apparatus King Apparatus Raw Energy Records 8 
20 * Grim Skunk Autumn Flowers Independent 2 
21 Dave Alvin Blue Blvd Stony Plain 6 
22 * — Smugglers At Marineland Nardwuarphonic 8 
23 * Seeds of Time _ Immortal Seeds of Time 2 
24 Pungent Stench Been Caught Buttering Cargo/Nuclear Blast 2 
25 * Huevos Rancheros' Rocket toNowhere 7” Estrus .g 
26 * Various Brave New Waves CBC 2 
27 Richard Thompson _ | Misunderstood Single Capitol 6 
28 * — Various Songs of Bruce Cockburn Intrepid y 
29 Nation of Ulysses 13-Point Program to Destroy... Dischord 8 
30 24-7 SPYZ This is...24-7 SPYZ! Eastwest 10 
31 Scherzo Suffering and Joy Lookout 10 
32 Fastbacks And His Orchestra (cd) Popllama 10 
33 Mary’s Danish Circa 4 AD 6 
34 Dwarves Thank Heaven for Little Girls Sub Pop 10 
35  * Bob Wisemen Presented By... WEA 5 
36 DYS Fire & Ice TAANG! 2 
37 Pegboy Strong Reaction Touch and Go 10 
38 Dead Can Dance A Passage in Time 4AD 6 
39 Lucy Brown Lucy Brown - Megaforce/Atlantic 8 
4020: So Noh The Club 7” Scratch ee, 
41 Lush For Love 4AD 1 
42 Rev. Horton Heat Smoke ‘Em If You Got ‘Em Sub Pop 10 
43 * Various -Blobs Vol.2 7” Way Out 11 
aa Screeching Weasel My Brain Lookout Records 10 
45 Daddy Longhead Cheatos Touch and Go 6 
46 Monks of Doom Meridian Baited Breath. 2 
47 * — Our Testicles Touch The Ground 

OTTG Incentive 6 
48 Girl Trouble/the A-Bones 

Sr. Mary Motorcycle 7” Estrus 10 
49 ee tang Psychopornadelia 7” Scratch 10 
50 * Spyder Monkey Ape Shit! Demo Independent 12 
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Yeah thats right, three for 


Thats right! Right here in rainy 
old Victorium. The Dirty Dozen 
Brass Band, eran 
straight from the Crescent City 
that parties to the sounds of 
horns, drums, gongs, and yes - 
even sousaphones, entertained a 
group of devotees at Harpos on 
the last day of January. The 
instrument that John Philip 
Sousa made famous provided 
the booming bass for the group 
of eight musicians that make 
up the Dirty Dozen Brass Band. 
Pretty unusual, pretty enter- 
taining and for January in 
Mushroomville it was very wel- 
come. | managed to wrangle an 
interview with Gregory Davis, 
lead trumpet, during the break 
between sets. 


Would you mind giving us a 
brief history on the band? 

We've been together for 14 years, 
we have two trumpets, a trom- 
bone, a baritone sax, tenor sax, a 
sousaphone, and two drummers. 


And five releases. 


Columbia - the first one was 
My Feet Cant Fail Me Now, that 
was for Concord and then sec- 
ond was Mardi Gras, Live at 
Montreaux for Rounder and 
then VooDoo, and then the New 
Orleans album, now Open Up ( 
their new release on. Columbia). 


During the first few 
years did —_ go straight 
into recording? 

Oh no, no, no, we started in ‘77, 
we didnt do the first Ip until 
‘84. Prior to that we had done 
two ‘45s on our own. 


_— 


MARDIGRAS 


ARF HERE?! | 


How does the band like 
touring ? 

Well, I mean you know, we all 
know its something you have 
to do , ya just have to go tour. 
Touring itself is the very hard 
part. You know, going from 
place to place, but once you get 
to a particular place - one place 
is like the last place. You know, 
a theatre is a theatre, its the 
audiences that make the differ- 
ence. But the touring part is the 
ridiculously hard part. 


Do you notice any main 
differences between U.S. 
and Canadian audiences? 
Not really although I think in 
Canada they tend to come out 
in larger numbers and are more 
enthusiastic about - from what 


I can see from my band - a lit- 


tle more enthusiastic about 
having the band there. Whereas 
in the US. they're just so accus- 
tomed to having so many acts 
come through all the time, you 
‘know that sometimes they may 
take it for granted. 


Do you get a lot of air play in | ah ? 


New Orleans? 


Yeah we do, you mean air-play? | 


Yeah yeah we do alright there. 


How about outside? 


We do, umm, I know all of the | 


records have consistantly made 
the charts, the playlists, whatev- 


er, SO we've done alright over 
the years. 


rection mee a... 
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How would you descibe 
the band’s sound? 

You know we don't really fit in 
any one particular category, and 
you know, for some artists you 
can say that they copied that 
artist who was famous or they 
sound like him, or they sound 
like that band. You know, we 
don't copy any one particular 
artist and I dont think before 
us there was ever really a band 
like this so we're out there on 
our Own. 


Well how do you like 
Victoria crowds? 

Oh, I like it here. We came here 
once before a little more than a 
year ago, so | think we got a 
better reception this time 
around, than before. First time 
was good though, but this time 
was better. I think the 
people...Uh...This may be the sec- 
ond time seeing us, or some I've 
seen in other places, and so they 
are up to dance early, early on,’ 
so thats a good sign. 


So you go from here to 
Vancouver? 

Thats right, then after Vancou- 
ver, to Nanaimo, or something 
like that Then after that back 
into Seattle for about six days - 
then back to New Orleans, then 
do 'the East coast and then 
we're home for Mardi Gras. 


I guess most of the 
tablaeacs in the music 
would be the traditional 
New Orleans style? 

Well that was the original 
influence, umm, but most of 
guys in the group have worked 
in all types of bands, RGB, or 
some with traditional New 
Orleans groups, some with 
Funk, you know we..well we're 
well-rounded but the original 
influence was the traditional 
New Orleans Jazz. 


Are you producing your 
own work? : 
Naw, we worked with a couple 
of producers but this one, Open 
Up, is with Scott Billington. But 
we write and arrange all th 
music ourselves. | 


Is that done by one per- 
son? | 

No, whoever - everyone is free 
to bring a song or songs and 
arrrange it themselves or get 
help from the other guys or 
whatever. But everyones free to 
submit something. 


Most of the musicians 
have been with other 
groups prior to this, so 
what would you say the 
average age is? 

The youngest guys about 20 
and the oldest is about 50. 
When is Mardi Gras this 
year! 

Mardi gras is on March the 
third - yeah! 


So, Where would a per-. 


son see the Dirty Dozen 
when they’re in New 
Orleans?. 

Well, unfortunately, and I guess 
a little bit fortunately, we only 
play New Orleans two or three 
times a year so that would be 
during Jazz Fest or maybe Mardi 
Gras - sometimes. | dont think 
this year were doing Mardi Gras 
though, and then maybe for 
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some special concert or some- 
thing like that - but the rest of 
the year we just spend travel- 
ling around the world. 


You also do a lot of stu- 
dio work as individuals 
don’t you? 

Yeah we do. We get a lot of 
work with other people, either 
as individuals or asa group. ~ 


So are you having a good | 


time with this tour so 
far? 

Oh yeah, yeah, always a great 
time. 


Well, you brought a 
good time to Victoria. 
Obviously thanks a lot 
and by the way - Happy 
birthday. 

Yeah, yeah, thanks a lot. Thank 
you. 


After the interview the boys in 
the band went back on the 
floor and provided another 
hour-and-a-bit of ‘Mardi Gras 
joy makin’. I'd only been famil- 
iar with the Dirty Dozen 
through vinyl and thats too 
bad for me. These guys are pros. 


| thought on my way in to the 


gig that six horns and two 
drums could get totally outra- 
geous and obnoxious to listen 
to, especially if the sound peo- 
ple were asleep or something. 
But the musicians were very 
aware of their own sound, and 
made adjustments to an accept- 
able level for hearing through 
skillful body placement and by 
paying close attention to audi- 


/ ence response. 


Truly a delight to watch. The 
sound itself, like Gregory Davis 
says, is way out there on their 


| own. Reason enough to go see 


them. They'll be back. For peo- 
ple familiar with the sounds of 
New Orleans, you should hear 
where the process of evolution 
has led , both in the area of 
arrangement and in delivery. | 
have the feeling that the guys 
who play in the Dirty Dozen 
have been major players in that 
process. 


I'd make one comment about 
the bottom line players though, 
like the trombone, baritone, 
and sousaphone though - these 
people should get a few more 
leads, and they should be a bit 
longer. ‘Nuff said about that. 


I was lucky enough to see these 
guys live, and I'd be glad to do 
it again. Until then, its back to 
tappin my toes to the sound of 
Cresent City joy makin’ at 
home. Mardi Gras, March 3rd, 
Hmmm??? Til next time, be 
seein ya out there. 
e 


BIRD 
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Born in Ayrshire in 1943, Ron 
Geesin has been making music 
since his teens. He may still be best 
known for his collaborations with 
Rogers Waters and Pink Floyd of 
more than twenty years ago, but to 
those who have investigated a bit 
further Ron is known and renowned 
for his self-released albums of musi- 
cal explorations; numerous Composi- 


tions for film and television; wild,. 


improvised one man performances; 
self-published books of poetry, prose 
and stories; and designing and mod- 
ifying musical instruments and sound 
gadgetry. 

- Curious to learn of what he had 
been up to since the early 80s, | 
wrote Ron Geesin to find him in the 
midst of establishing his new music 
label, Headscope, and preparing for 
their release of his CD, Funny Frown, 
as wellas anew book. — 

What follows are some questions 
and answers exchanged through 
the mail in July of last year. 


You first got actively involved 
in music playing in a jazz band in 
the early 60s didn’t you? 

Yes | did. | joined a jazz band in 
September 1961 and was off on the 
road. | had been playing the piano 
for about nine months and | joined 
this band posing as a professional 
pianist. It was quite good - | was 
quite bad, but it all worked out in 
the end. | had also been playing the 
banjo quite a bit before that. | gota 
banjo, | think for my sixteenth birth- 
day. The banjo for me was the key 
instrument really, because it was the 
black American making fun of the 
white folk - it’s a laughing instrument. 
In fact, in my new book that’s com- 
ing out (Noun Clown & Rhyme Time), 
there is a definition of banjo and it 
says, “Banjo stands for banter and 
jollity.” And that’s what if is. So, I’m 
equally happy on the banjo or 
piano. 

From all this you'll gather the 
music was very vintage, very 


_antique. | was a great appreciator 
at that time of King Oliver and Jelly 


Roll Morton, and the big bands - 
Fletcher Henderson, Louis Russell, 
Clarence Williams - all these great 
names. But the band | joined was 


copying the white jazz music of the 


original Dixieland jazz band, which 
although inferior in my opinion was 
good enough at the time to carry 
me along on the road. 


By the mid 60s you began trav- 
elling, doing one-man impro- 
vised performance pieces. What 
inspired the change from playing 


_ in the jazz group to doing these 


performances on your won? 

Well, | was painting surrealist stud- 
ies - what does that mean? That 
means | was copying Salvador Dali 
when | was sixteen and seventeen. 
Actually | wasn’t really copying him 
at all - | was doing gy own things, 


-but there was an influence of Dali. 


So, if you want to look at me proper- 
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ly you really have to look at the visu- 
al surreal aspect of me before 
getting actually getting involved in 
the jazz thing. Although the jazz 
involvement was all very antique, 
vintage stuff, the visual things | was 
doing at the time definitely were 
not. 

Four years with the jazz band and 
that was plenty. |>was writing 
arrangements for jazz pieces for the 
band, but the indications were that | 
had some original kind of audio 
expression to put out, and | jumped 
from posing about collecting horn 
gramophones, cylinder recordings, 
old clothes and things - to getting 
my first tape recorder when | was 21, 
and that just released me into the 
world of expressive audio. | was able 
to make hundreds of people on the 
tape recorder, where | couldn’t do 
that live. So, that blossomed into 
what became my studio out-pour- 
ing. The two sides - the live perfor- 
mance bit, and the studio bit have 
always been separate, buf | think 
they are coming together now. I've 
been trying to get them together 
more over the past few years, but it’s 
been difficult. The live performances 
are kind of total manic outpourings, 
and the studio work tends to be 
more considered, introverted stu- 
dious work - still | think the emotion is 


there, but it’s more considered - you. 


can go back and do things over. So 
that’s a long answer to the question, 
what inspired the change. It was just 
an organic progression, as has been 
all my life, and | hope if continues to 
be so. 


If sounds as if the reaction to 
your early solo work was good - 
with features on B.B.C. Radio and 
television and the release of your 
first album by Transatlantic. 

Yes, indeed if was, but | was 
always treated as a novelty, a mani- 
ac, a nutter. Now in joking, when 
asked what my profession is, | say I'm 
a professional nutter, but I’m not 
anymore than anyone else is. And 
again, I’ve been accused of eccen- 
tricity - well my answer to that is, you 
find me somebody who is concen- 
tric and I‘ll admit to being eccentric. 
The message there is everyboay is 
eccentric and rightly so. Another 
thing from my upcoming book - 
“There is no motion with out eccen- 
tricity.” And that’s very important to 
understand. 


Could you talk a bit abouf your 
collaborations with Pink Floyd (on 
Atom Heart Mother) and Roger 
Waters (on The Body)? 

| met Nick Mason first through a 
mutual friend in Notting Hill where | 
was living at the time - October 
1968. We, Frances and |, saw a lot of 
Nick and Lindy through 1969, who in 
turn introduced us to Roger and 
Judy Waters almost a year later. The 
group, influenced by Nick and 
Roger, asked me in the early sum- 
mer of 1970 to collaborate on a 


Ron Geesin... 


large-scale piece on which they 
wanted a big sound with voices and 
instruments. They had done what | 
would call backing tracks - their 
usual guitar/organ/bass/drums and 
some electronics - running continu- 
ously roughly the length of the fin- 
ished work. The only way to get the 
thing done was for me to say, “leave 
it with me.” Partly because I’m a 
stubborn individual and partly 
because none of them, except Rick 
(Wright) had knowledge/experience 
of written standard music. And | tell 
you that because of my facility with 
electronic and improvisation, 
recorded and live, | was only half-a- 
step ahead of them here. So, literally 
stripped to my underpants only, in 
my fourth floor studio in Landbroke 
Grove, London (it was hot that year) 
for one month in the summer of 


# 1970, 1 wrote all the brass, cello and 


choir on the original ‘backing track’. 
Rick Came round once or twice to 
put his views on the choir section 
and Dave (Gilmour) had half a 
melody idea for another section, but 
the rest of the aforementioned 


instrument sections, including the 
original melodies were written entire- 
ly by me. This is a very personal view 
of that of course, but | think that they 
had had so much pressure from 
management and EMI around that 
time that they were almost com- 
pletely creatively done-in and could 
do little else than let me get on with 
it. | think they were a bit worried! 
When the time came to record this 
thing (there was no fitle yet), | 
cracked up. | was not, and still am 
not, used to communicating with 
and controlling orchestral players. | 
very nearly hif a horn player. They alll 
sensed my insecurity in that environ- 
ment and had their meal. John Alld- 
is, the choir leader, took over and 
conducted for the recording and 
subsequent live performances. The 
piece was first performed on the 
John Peel Program on Radio |] 
(B.C.C.) It still had no title. We were 
in the little control room at the B.B.C. 
and | noticed a newspaper lying on 
the table. “Roger,” says I, “I'll bet 
you'll find a title in there!” There was 
an article about a mother who had 
just had a successful atom-powered 
heart operation and that was it. The 
Waters-Geesin creative team again 
- | slightly regret not progressing at 
that time, but Roger was drawn to 
the Floyd’s imminent hugeness. 
When the EMI recording was finished 
around late summer 1970, | wanted 
to do it all again, for various techni- 
cal reasons, but that was neither in 


the budget nor in anyone’s energy. | 


was a bit surprised to see none of 
my name one the cover when the 
record emerged, just a tiny label 
credit. An oversight? No, | think they 
were not able to acknowledge real 
help from outside at that stage. 

For The Body, the producers of this 
techni-rainbow documentary for the 
big cinema asked John Peel: “Who 
was hot on music?” He suggested 
me! They wanted songs too. | didn’t 
do songs and suggested working 
with a friend, Roger (Waters). We 
worked separately, me instrumental, 
he, songs, through the first quarter of 
1970. New material was made 
through Sept-Oct 1970 by Roger and 


me, very much together this time, for 


the EMI album. He produced me, | 
produced him. 

Was the music for the film The 
Body your first experience with 
soundtrack work. 

No. | had been doing film sound- 
tracks less than a year after I'd got- 
ten a tape recorder, not very big 
ones - not very good ones, but | was 
doing them. A little funny story - | was 
doing a live performance at some 
private function somewhere in south 
London, playing my mad piano as 
usual, and somebody came up to 


me at the end and said: “Would you 
like to make a headache commer- 
cial?” So that’s what he thought of 
my piano playing. But anyway | did 
make a headache commercial - it 
was for some kind of aspirin and that 
started me in the world of films. | 


didn’t last long in commercials. | 


didn't want to last long in commer- 


Cials, because | hated the people in . 


them - that’s to say in the business. | 
know it’s all to do with money, but | 
think that one can be rewarded by 
just doing good things, not just things 
that make money. | | 


since the Body you’ve created 
a lot of music for films as well as 
television documentaries and 
educational programs. 

You'll find a lot of that work on my 
albums, especially on As He Stands, 
there are about four or five pieces 
Originally done for film. | think | 
worked well with films because | had 
a strong visual sense, but | also had 
a strong antipathy because | didn’t 
like the pictures. A lot of films are 
nonsense, just strung together with 
talking or music - they wouldn’t 
stand up very well as a silent film. So 
much modern media work is just a 
great big patchwork and not a very 
good one at that. It would be good 
to have things more integrated - I’ve 
been fighting with that for years 
without much success. But you never 
know what might happen tomorrow. 


Over the 80s and now into the 
90s | haven’t heard of any non- 
soundtrack work from you, other 
than your contributions to the 
Miniatures compilation. Has 
music for film and videos 
become your focus over the past 
fen years? 

Yes it has and to my detriment | 
think. I've compromised too much. It 
has to do with economics, and to 
pay the bills I've tended towards 
media work. Now I’m moving away 
from media work, saying what | 
mean a lot more and picking up a 
lot of the strands that were there 
twenty years ago but that weren’t 
particularly developed. Through the 
new record company (Headscope) | 


intend to develop there strands. 


In your recordings you've 
mainly been working with elec- 
tronic music. 

Yes. I've found from my using the 
tape recorder, as | said before, | 


could crate hundreds of sounds like 
a big orchestra and I’ve just pro- 
gressed along that route. The more 
that | made using my own facilities 
and capabilities, the less | used other 
musicians, | think that what electron- 
ics has done is to allow the compos- 
er to become more like a painter 
and paint the whole picture. From 
time to time I’ve had instrumentalists 
come in for the odd recording, but 
again, it has a lot to do with eco- 
nomics as well, and getting through 
a job a lot faster by doing it yourself. 
But mainly | like electronics because 
you can get impossible sounds, and 
I'm most interested in doing the 
impossible - finding new ways of 
expression, and also joking with the 
past as you can fell from many of 
my pieces. 


Most of your recordings up to 
the late 70s involved a lot of tape 
manipulation and studio trickery. 
What was the technology you 
were using back then? 

Basically quarter inch tape, revox 
tape recorder and whatever synthe- 
sizers | had at the time - nothing very 
complicated or expensive. | also 
invented some things for my own 
use, such as the Pin Disk which was a 
complicated rhythm machine, 
which there’s an example of on the 
Funny Frown album (¢“Slink”). One of 
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the main things | did in the late 60s 
and early 70s was to run quarter inch 
tape between two machines, with 
an arm that extended out allowing 
you to adjust the distance between 
the two machines, and to feed the 
material from the second machine 
back, into the mixer, into the first 


machine into the to build this great 


spiralling Escher staircases of sound. 
You can hear examples of this on 
The Body, and quite a lot on the 
Right Through album which was 
recorded on a four track with two of 
the tracks repeating to build up mul- 
tiple tracks. You can hear the 
cycling as a phrase comes back 
and is built upon. It suited me, other 
people tried it and didn’t like it. | 
remember Pete Townsend trying it 
and getting in a mess, but he’s more 
used to playing in a band where the 
rhythm alters slightly. 
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_ What kinds of instruments and 
machines are you working with 
now, and how have they affect- 
ed your music? | 

| got the Fairlight Music Computer 
in 1981, and that has obviously 
affected my music a lot - it’s allowed 
me to be much broader in timbre. 

The tape method previously 
described was quite restricting, 
although | think | made quite a lot of 
advance on it. | still like the grand 
piano, | still sit there and bang away 


at it, and different kinds of banjos. ty 


The Funny Frown album will show 
you a lot of the changes. 


You have also produced and 
released most of your own 
albums independently from the 
early 70s onward. 

No one else could have bothered 
to do it. | was considered, as | said 
before, a nutter and certainly not 
catergorizable. The non-categoriza- 
tion gives manufacturers a problem - 
they like to have things pigeon- 
holed and | will not be pigeon-holed 
simply because | am a human being 
- 1am not a sticky label. | might be 
sticky, but I’m not a label. So | had to 
do it myself, and there’s a great 
pleasure in following something right 
the way through and actually physi- 
cally putting ones finger prints on the 
album that is being put into the 
cardboard carton. Mind you | also 
had to deal with the fact that that 
700 of the first 1 000 pressings of As 
He Stands were faulty because 
they’d been done on the night shift 
at the pressing factory. So, | went 
through every one to find the 700 
that had blemishes on them, and 
that is the reason for having a buffer 
between. one and the materials, | still 
do it, but with Headscope |’m hop- 
ing to. off-load the handling of the 
materials on to someone else so | 
can get on with making the music. 


You’ve also made several 
music library albums. Maybe you 
can explain the uses and patron- 
age of library recordings, and 
how your albums like Elec- 
trosound and Atmospheres have 
been used. 

Music library material is leased by 
the yard. They go all over the world 
and get stuck onto documentary 
and art films. The world of music 
libraries have expanded in the last 
ten years so that some composers 
don’t compose specifically commis- 
sioned, individual works for film, they 
merely work for music libraries. 

One of the best uses | found was 
with a piece called Syncopot on 
Electrosound - | was watching televi- 
sion one night and there were two 


_ little beetles in the dessert - they 


were either having a fight or digging 
for the night to get some safety and 
Ssyncopot was being used behind 
this. It was fantastic to see this close 
up shot, macro photography, of 
these two beetles furiously scratch- 
ing away at the sand with this won- 
derfully rhythmic piece 
accompanying them. That was one 
of the best uses, but there’ll be hun- 
dreds of uses that | won't have seen 
so you may be better qualified to 
comment on this than me. 


You’ve now just started up your 
new label Headscope. What 
plans do you have with it? 

| have. very positive plans, and 
that is, to project my work properly 
and globally until | fall over. Initially 
to release my own works and then 
to take on other uncategorizable 
material that appears. obvious or 
demands attention. We just have to 
see what comes in. 


You also have a new book on 
the way. What's it about? 


| suppose it’s about life really - 
thought’s and observations, and 


funny poems. It’s going to be called 


Noun Clown and Rhyme Time - two 
completely separate sections. I'll 
give you an example or two. Noun 
Clown is alternative definitions which 
include aphorisms, witty expressions 
or sayings. 

VIRUS: Nowadays being pos- 
sessed of the Devil is to have a virus. 
The Brain Chemistry is altered to pro- 
duce illusion and emotional instabili- 


WORLD VIEW: The world’s a bas- 
tard, and haven't a lot of people 
spent a lot of energy fruitlessly seek- 
ing its parents. | 

PETS: Many people keep pets to 
do to other people what they dare 
not do to themselves. 

And an example of Rhyme Time - 
“Perplexed of Tumbridge Wells”: 

| saw a man upon a train dewax 
his ear into his brain, and flick the 
fluff from off his suit and eats the bits 
from off his boot. 

He tugged at cuffs and fiddled tie 
and even swatted unseen fly. | tin- 
gled warm with watchful eye to see 
him poke and tweak and pry. 

Stepping up examination, unre- 
lenting exploration, grinding teeth in 
concentration led him up his nose in 
station. 

You know what. B.R. is like, when 
journeys vital, it’s on strike. When 
mug is full and seats are taken you 
hit floor well stirred and shaken. 


Digital manipulation came within. 


this train’s fixation, so it lurched in 
pure delight and jammed his finger 
out of sight. — : 

The moral here is plain to see, 
except for. he who sat near me. 


When there is too much stress and _ 
strain man in twitch poke hole in. 
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What sort of things have you 


igh reading or listening to late- 


Reading - Chinese philosophy of 
Lin Yu Tang a 20th century writer 
who wrote an amazing book called 
the “Importance of Living”, which is 
really another alternative bible. He‘s 
very much into the idea of the bal- 


ance of everything - the Yin and. 


Yang, the Tao - the way - and that 
suites me fine. Also reading books on 
growing apples, | like apples and | 
have quite a few different varieties 
here at Headrest. 

Listening - | still listen to my favorite 


78s of early black jazz a lot. Nothing 
much contemporary. A fair bit of 
Classical - Elgar, Gabriel Faure, and 
Cezar Franck. You find quite a few 
artists of the various persuasions 
don’t know an awful lot about 
what's going on at the present time, 
because they're too busy trying to 

_find out what’s going on in their own 
heads. 


You recently designed and 
builf an interactive audio/visual 
installation - The Tune Tube. 
Yes, that’s a giant interactive 
musical instrument that you play. 
from the inside. Walking through this 
giant tube simply by moving, you 
activate its system with ultrasonic 
and infra-red sensors that trigger 
and control various sounds, all in 
samples stored digitally and dis- 
gorged on command. It’s magic 
really. | was asked to design based 
on the idea of people being able to 
play and play with the environment. 
It could be an answer to a lot of 
problems - something | noticed 
immediately when it was put up in 
the Glasgow exhibition in 1990 was 
that it became a therapy tube. As 
people went in you could stand out- 
side and watch them, and you 
could see what they were by the 
way they moved. So, not only could 
one then apply other measures to 
those people having observed how 
they moved, but they could apply 
their own measures and cure them- 
selves in this crazy machine. I’m talk- 
ing about a mach three or four 
version of this machine, because 
obviously it’s in its raw prototype 
stage at the moment. 


What sorts of actions or inter- 
actions:did the Tune Tube receive 
from the public? ... |... 


Kids from two to twelve were 
absolutely fascinated. The awkward 
adolescent middle period were 
awkwardly adolescent as. they 
would usually be. Grown-ups varied 
from being very embarrassed to 
really getting into it - and old similar- 
ly, but to most old people, it was so 
incredible - this gadget. They would 
just walk through boggled-eyed and 
didn‘t use it because they didn’t 
know what it was. But basically | 
believe that those who wish to find 
ouf, will find out about anything and 
those that don’t, won’t. In the end 
education can only point people in 
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There used to be a wonderful 
secret in Victoria. 

No, it hasn't gone anywhere but it 
is certainly no longer a secret. Victo- 
ria has rediscovered jazz. Live jazz. 
Recorded jazz. Old and dusty jazz. 

What many Victorians don't but - 
should know about jazz is this: there 
is still another jazz secret in Brian Lil- 
los, an “ace-in-the-hole” so to 
speak. He is the director and teach- 
er of Esquimalt High School's “Jazz 
Studies” program. 

| had the pleasure of speaking to 
Brian and found him to be quite fas- 
cinating—he had more to say than | 
had brought audio tape for. My 
problem became how fo fit all this 
information into one article. Rather 
than try to edit it to size and con- 
dense the material | decided to 
allow Brian to speak for himself. 

This is no shrinking violet. 

Brian Lillos came to Victoria and 
the Esquimalt jazz program as a sea- 
soned musician who has played for 
symphonies, been a studio player 
and a commercial musician. He has 
taught university, college, still does a 
lot of clinics, is writing a book for 
music teachers, and now, as a 
music administrator/facilitator, is 
doing, “what | really want to do— 
teach jazz.” Now in it’s third year the 
Jazz Studies program is preparing 
the EHS jazz studies students for jazz 
careers. 

Brian was recruited by Gary 
Rupert, former head of the Canadi- 
an Jazz Festival and, because the - 
school board eliminated the position 
of Arts Coordinator, he’s now the 
former music coordinator in the Vic-. 
toria School District. Rupert was | 
familiar with Brian’s work at the -- 
Robron High School in: Campbell 
River which had competed in the 
Canadian Jazz Festival. Says.Gary, 
“He is really teaching (the students) 
the virtue of. hard work and ambi- 
tion. The dreams and ambitions of 
the young people in this country are 
not appreciated enough in defining 
the Canadian identity. Arts 
transcend petty political problems. 
We have the most in common in the 
arts. Brian is the vehicle.“ 

Brian Lillos holds.a mutual admira- 
tion for the achievements of Gary 
Rupert. They are like kindred spirits. . 
“Gary has a great passion for jazz. 


‘He understands it, understands it as 
a language and understands the 
need to teach it the way we're - 
teaching it which is, players learning 
~ to teach and teachers oer to 
play. 

. “He recruited me. He wanted 
something like (this program) in town 
and there was room at Esquimalt 
High School in terms of space. | 
don’t think anbody really wanted 
the job as band teacher so we 2 
evolved into this kind of program. It’s 
visionary. Jazz studies.is a really new 
thing. If you're the first one doing. 
something you wonder if it-is going. 

- to be strong enough. This is the third 
year of it as a career preparation 


program and it was a regionalized .. 


program for a couple of years. 
before that. 

“What makes it very different from 
-other programs in high school is that 
there are six courses.in jazz improvi- 

sation offered for grade 11 & 12 stu- 


 S:oprBeEsA 7: 


SOMETHING SPECIAL 
JAZZ STUDIES IN 


HIGH SCHOOL 


dents. Really, jazz improvisation isn’t 
offered in the high school setting. 
There isn't time in the curriculum and 
there isn’t really instructor expertise 
to do too much with it. BC was very 
far behind—five or six years in that - 
regard. 

“The intention initially was that 
(the students) would be strong 
enough to gain admission to some 
of the top schools in the world. That's 
what has happened. They’ve written 
admission tests and some of them 
have been given as much as two 
years advanced standing for the 
jazz material courses and theyre 
getting really big scholarships. Every- 
body wants these kids because they 
understand the language orally, 
they can hear it, they can play what 
they hear and because they under- 
stand it theoretically. They are very 
bright children. 


“I’m only allowed to take 32.and.1 
had about 50 apply for. it; | was. ..; 
going to. take thirty-two but when 8 
screened further |found| had 26... 
outstanding candidates: In.:adadition, 
| had four or. five questionable ones. 
so | didn‘t take them because... 
would rather go with quality, com- 
mitment and dedication. If there is a 


-question mark there in terms of atti- . 


tude | just won't take them-—-one. 
bad one will take five good ones | 
down. 

“These kids come 3 from all over the 
city and out-of-city to do this.. They 
are very committed, very self-direct- 
ed and into self discovery. I've. got.a 
ton of grade 1}-and 12 kids who are 
a really strong bunch of players. 
There:is one alto player that’s going 
to be really strong—Aaron Massey. 
He’s a very diginified kid, very bright, 
very musical and he’s got a really » 
‘good talent. 

“Educationally. this is a marvelous 
place to grow up for a young play- 


er. There is a wealth of great people 


in this town that have been very | 


- eager to share their expertise. 


“The Jazz Society has a $1000 
scholarship that is puts together for 
these people. Daryl Marr at the Jazz 
Society has been really phenome- 
nal. Every year he’s given them 
space to play at Jazz Fest—if their 


* quality is-up to it. They -do.volunteer 
work so they get free passes to alot | 
_of the concerts at the Fest.” Victoria 


is probably the best place you could 
serve an apprenticeship because 
the professionals are so excited to 
see young kids play. They're: not. » 
threatened by it. 
“Louise Rose has been a tremen: 
ous facilitator and inspiration. There 
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are a lot of young ladies in this pro- 
gram and Louise has really helped 
them and been a great role model. 
she has tremendous courage in the 
business of being a musician. 

“Mel Cooper at Seacoast Sound is 
probably the strongest supporter of 
anything I’ve ever done. He’s very 
quiet and goes on about his business 
but each year he has sponsored an 
album for them to do—at great 
cost. He hires a producer, a sound 
man, donates the studio and they 
put together a very high quality digi- 
tal recording. Then he sendis it 
around fo all the radio stations as a 
promotion for young Canadian 
artists. These kids leave with an 
album tucked under their hand say- 
ing, “This is what | did.” The resume 
they've got together is incredible. It 
doesn’t relate to anything coming 
out now. | didn’t realize it was possi- 
ble to tap that much out of a com- 
munity. | think these people are just 
thrilled about others having success 
in the arts. They really get behind 
them. It’s a very unique place. 

“This is an instrumental program. | 
don’t do any vocal and there’s 
nobody here that is a jazz vocal per- 
son other than Louise and she’s not 
a licensed teacher. Vocal jazz is 
such a unique art form. There are 
very few vocalists that are jazz 
singers. | don’t know how practical it 
is. There was a girl at Lambrick Park 

last year, Melissa Van der Schyff, 
who was just an incredible singer. 
She studied with Charlotte Harvey 
for a long time. Tremendous vocal 
instrument and tremendous excit- 
ment for jazz literature and reper- 
toire. She’s gone away fo study. 

“This is still the-only program of it’s 
kind. It’s purpose*was torprovide an 
environment for students to get a 
foundation in the jazz language so 
they could be competitive with 
other jazz students in North America 
at a post-secondary level. It’s work- 
ing. These students are really sought 
after. If you leave here after two - 
years and you've covered what I've 
covered it would be like leaving 
Malaspina College after two years. 
It’s not like theyre coming out of 
high school. It’s like they cafes ule 
have a college diploma. es 

“There is a lot-of scholarship 


_ money waived towards them and- 


most of themteave the area to 
study. As a matter of fact, last year 
all of them left to study elsewhere: 
Trying to keep them in Canada is ° 
hard but there are a couple of good 
schools back east. “Young players 
today really have to endure poverty. 
That is G very sad thing, avery sad - 
statement about how we feel about 
art in our country. They would be 
better off financially if they were on 
Welfare. “We: don’t in North America 
understand art the same way they 
do in Europe because it’s nota 
household thing to do. Canada 


Council is starting to wake'up but 


every time they do, somebody © 
changes the budget structure. A» 
large percentage of the music ~ 
money goes to classical music and 
they call it “legitimate”. Then there is. 
about ten to twenty per cent that 
goes to “Other”. In the “Other” wifh 
Country & Western, Folk music— ~~ 
everything—is jazz. That’s really an 


imbalance. : 

“| went fo university ewndety years 
ago. | couldn't study the saxophone 
because it wasn’t considered a real 
instrument. They still don’t have a 
bona fide jazz program anywhere in 
B.C. at a post- secondary level. It’s 
still not recognized as a legitimate 
musical language or art form. They 
use if as a way to get more kids 
through the door. Traditionally they 
hire one jazz person for an entire 
department and they'll hire twenty- 
five other people to teach classical 
music. | don’t understand why there 
aren't more people hired to teach 


jazz. It’s still undergoing its liberation 
and its acceptance. Black Ameri- 
cans are still not accepted in North 
America. Their art is still not accept- 
ed. This is Black American Music. It’s 
got hardly any status. When that is 
happening at the university level 
and they provide the teachers—and 
those are the people that really pro- 
vide the leadership—tt is unlikely 
you're going to find really high-pow- 
ered programs in jazz in the high- 
school setting. 

“Europe has a different attitude. 
Art is a way Of life there. It might not 
hit you in the face that 20 per cent 
of the budget goes to art but it is 
such an accepted thing in the cul- 
ture that nobody complains if you — 
build a theatre. Nobody asks: What 
do you want an art gallery for? Why 
do you need a theatre?—Why 
DON'T you need a theatre?!? 

“Art is part of wellness, societal 
wellness and we haven't discovered 
that. Here we go to football games. 
In the U.S. EVERYTHING stops for foot- 
ball. That is symptomatic of a society 
that hasn‘t discovered the peaceful- 
ness that art brings you. | think all of. 
the things you gain as an artist are 
about yourself, understanding your- 
self and the humility that’s necessary 
to be an artist. Each day that you ~ 
learn something you realize there’s 
another hundred things to learn and 
how really insignificant and stupid 
you are. 

“Young players today are playing 
as offen as they can, doing a bit of 
private study or private teaching ~ 
and they are living in a little room 
someplace and practising all day ' 
and all night with their record collec- 
tion trying to understand the art 
form. 

“We have a joke Abs 2-5- 1's 
jazz grammar patterns: If everyone’s 
going out toa party Friday night you 
stay home and practice your 2-5- 

l’s. If youre sick you gét up and 
practice because if you miss a day 
you re not going to be able to do 
this to the level’ you want to: If things 
are facilitated correctly and they 
have the'falent and thé brains and 
that kind of desire, people that are. 
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that committed will get there. They'll 


be poor along the way—they won't 
be poor in the end. That looks after 
itself. | 

“I'm not poor. | have no intention 
of being poor. | didn’t grow up poor. 
| ‘m not going to be poor and I'm 
doing just what | want to do. But I’m 


also going to offend a lot of people 
because | want to be paid. I’m not 
a slave. | don’t enter into any of 
those kinds of things. | don’t think 
being an artist means volunteering 
yourself for slavery. | think that you 
submit to an apprenticeship—no 
different than going to medical 
school for eight years and you live in 
a dormitory and go to med school 
and you're exhausted. There’s no 
difference between that and living 
in a basement suite and practising 
all day and going out and sessioning 
at night. It’s that intense. If you’re 
not prepared to put in that kind of 
time you’re not going to play great. 
But if you play well in the end and 
you're a decent human being the 


_ money thing looks after itself. 


“You could write Harlequin 
Romances and make a lof more 
money than you can writing a novel. 
That's just the nature of the business 
but you can still make a really good 
living as a jazz musician. If does 
seem unfair that society gives (com- 
mercial music) more worth. I’m not 
offended by that and yet we're 
measuring worth in money again. 

“I'm offended by two things: peo- 
ple that don’t listen to you when you 
play, and by jazz musicians that think 
that because they're jazz musicians 
it’s all right to live to some kind of 
economic success. | don’t see that. | 
think that if you play your horn you 
still have to go market what you do. 
It’s a business like any business. You 
find a place in it for you. 

“That’s one thing the kids learn. 
Some of these guys are not going to 
make it as players. Maybe they'll be 
a record producer. Maybe they'll be 
jingle writer. Maybe they'll be a 
booking agent. Maybe they'll be in 
retail sales. There are all kinds of 
parts to the industry. You find one 


that you like. | happen to be a lot 


better facilitator than | am a world- 
class jazz player. I'll never be that. 
Pat Labarbera is and I’m not. | | 
accept that but I’m also a facilitator 
and he isn’t, so | put those skills up 
against anyboay's. | 

“There are a lot of very broken 
people in the industry and we look 
at those tragedies and say: Are they 
broken because they're jazz players 
or are they broken people to start 
with? | think the latter is more the 
case. A lot of my friends that are in 
the jazz industry are very very suc- 
cesful people. They're strong peo- 
ple. They're successful in , 


relationships and their careers. Any 
industry has successes and some 
attrition. » 

“The young guys coming out of 
the States aren't the jazz players. 
There once were. We keep saying 
that Wynton Marsalis is a great jazz 
player and that really frustrates me. 
Even the Harper Brothers are not as 
good as their image. They recite an 
awful lot of other people’s music. 
Even if they were going to play 
great bebop why does he have to 
play a Clifford Brown solo. Why the 
hell can’t he play his own? The cre- 


—_ ativity is in how you use the 


language. | mean, | practice Charlie 
Parker’s material but | don't recite 


- Charlie Parker. They're great on an 


album. You hear them on an album 
and you think they’re just killers. Then 
you see them live and you think: Is 
this the same bunch of guys? 

“| think people have no idea what 
goes on in Canada. | think there are 
some truly world class players in 
Canada and they don’t get the 
recognition because they're not 
right on the eastern seaboard. Pat 
Labarbera is one of the very best 
saxophone players in the world. Ask 
some of the people on the inside 
who the very best saxophone player 
is and they’ll say Joe Henderson. Ask 
somebody in the jazz world who Pat 
Labarbera is and their mouth will fall 
open. They'll say: “Yah, he plays 
great!” How could you play with 
Elvin Jones for 10 years and have 
been the heir to John Coltrane and 
not play great? But because we 
don‘t market him “Slick Hollywood" 
people say: So, who’s Pat Labar- 
bera? 

“Michael Brecker is doing some - 
innovative things. There is another 
guy out right now, Jerry Bergonzi, 
that is just an incredible player with 
an incredible sound but he won't 
get the press. 

“So, when we either report if as if 
it's some weird thing like people 
think beatnik and bebop is, or we 
market it like it’s some Hollywood 
sports story. We can’t just accept 
that Miles was a great player. It has 
to be some other angle. It’s just a 
marketing thing. 

“Wynton is marketed by, | don't 
know, Columbia or somebody. It's 
big- time marketing. The jazz lan- 
guage. if left up to Wynton would 
die, | think. He’s a better talker than 
he is a player and that really frus- 
trates me. | don’t think he has 


respect for if and now he’s been 
told that he’s gonna spend too 
much time pretending he has 
respect. 


~ 


“tdon’t think my job is to educate 
the masses because | think they‘re 
stupid. | really do, and that might be 
an arrogant thing, but! don’t think | 
need to hold my hand out to them. 

“The public says:"Jazz". What the 
hell does “jazz” mean? Unfortunate- 
ly, we’re not educated enough to 
understand what jazz is. Jazz is 
improvisational. It’s a music that 
started before Louis Armstrong and 
it’s still evolving and always will and 
every major player along the way 
has had a piece of that language 
and developed it. 

“A lot of jazz is for jazz musicians. 
You'll play a club and look out and 
wonder if anybody in town is work- 
ing because they are all there listen- 
ing. They want to hear if you're 
doing something new. It’s not com- 


“mercial and—this is my own very 


strong philosophy: | play to make an 
artistic statement and | hope fo hell | 
live long enough to make one. 

“I'm not interested in playing 
music people want to hear. I'm 
interested in playing music | want to 
play. If they want to come that’s up 
to them. | try not to impose that on 
my students because they have to 
go out into the marketplace and 
play. But there is some dignity in 
that. If you want fo come and hear 
me play, listen or get out. Because | 
have something to say.” 

Gloria James 


Beethoven: 9 Symphonies. Margiono, 
Remmert, Schasching, Holl 

Arnold Schoenberg Choir, Chamber 
Orchestra of Europe 

Conducted by Nikolaus Harnoncourt 
Teldec 2292-46452-2 (5 CDs). 

Oh Brave New World, that has such 
issues in it! 

Actually, the discs reviewed herein 
appeared in Victoria just before Christ- 
mas (how very convenient), but past 
the Offbeat deadline for January, so [ll 
treat them as brand new releases. 

Nikolaus Harnoncourt is widely 
considered to be one of the fathers of 
the “authentic” performance school, 
which seems to dominate the field of 
baroque, classical and even early 
romantic music today. Nevertheless, he 
is no dogmatist, and his recordings of 
Haydn symphonies have been made 
with a full-sized modern-instrument 
orchestra (the Royal Concertgebouw). 
And very contoversial some of his 
Haydn has been. 

The notion of a complete set of 
Beethoven symphonies conducted by 
Harnoncourt, therefore, is an intrigu- 
ing one: what kind of instruments 
would he use? how large an orchestra? 

In the event he uses a chamber 
orchestra of about 50 players, all of 
them, save the trumpets, playing mod- 
ern instruments. The results are, to say 
the least, splendid. All the symphonies 
were recorded live; Nos 1-8 in 1990 and 
No. 9 in 1991. There is scarcely any dis- 
cernable audience noise, and the extra 
tension resulting from live perfor- 
mances makes the effort well worth- 
while. 

By using these forces, Harnoncourt 
seems to get the best of both worlds: 
the sound of: modern instruments, 
which many people—myself included— 
still prefer, coupled with the vitality 
and precision of a small orchestra and 
the wonderful rasping tone of the 
trumpets. The conductor's rationale for 
using natural (ie. valveless) trumpets is 
that modern trumpets have to be 
played too loud in order to get the 
martial tone which Beethoven intend- 
ed. I, for one, am convinced. 

What Harnoncourt achieves, howev- 
er, in this set is precisely what was 
always claimed for, and somehow 
never quite managed by, the recent 
Beethoven recordings by other 
“authentic” specialists, for example 


- Roger Norrington and Christopher 


Hogwood. That something is the 
impression, in the listener's mind, of 
hearing the music afresh, almost as if 
for the first time. 

This is not to suggest that some- 
thing of the kind completely escaped 
the Norringtons and Hogwoods, rather 
that Harnoncourt conveys it almost 


entirely by musical, as opposed to 


musicological, means. This set is fine 
enough to set beside any from the 
stereo era, and | certainly wouldnt say 
that of any other recent complete 
recordings. ; 

If you want some concrete exam- 
ples: try, as I invariably do, the Eroica. 
The first movement is fast, to be sure, 
but Harnoncourt doesn’t lose sight. of 
its importance: this is, after all, one of 
the greatest symphonies ever written. 
The second-movement funeral march, 
too, loses none of its gravity or fire. 

Or try the Seventh symphony. In 
this work, particularly in the finale, 
Harnoncourt shows his unerring sense 
of the long-line in Beethoven; he 
never loses sight of the end of the 


movement for the sake of moment-to- 


moment detail, as so many others seem 
to. 

Perhaps this sense of line is heard at 
its best in the finale of the Choral 
Symphony, which receives its finest 
performance in years, with splendid— 
and, for once, well-balanced—vocal 
contributions. It has to be admitted, 
however, that occasionally, in the early 
movements, the tension does sag a lit- 
tle at times. 

The Eighth symphony is also quite 
superb, perhaps the very finest stereo 
recording I know. I would have said 
finest ever, but see below. 


CLASSICAL REVIEWS | 


If there is one symphony which 
really doesn’t quite take to the 
Harnoncourt treatment, it is the Pas- 
toral. While this performance is very 
enjoyable, it all seems just a bit too 
rushed, and the thunderstorm is not 
really alarming enough. 

Those slight, and they really are 
slight, quibbles aside, | would have to 
say that this is probably the single 
most recommendable stereo set of the 
Beethoven Symphonies. It is not 
cheap—if you want cheap then get the 
1962 Karajan set—but it is not expen- 
sive either. Retailing at around $65 for 
5 CDs (and, incidentally, a splendid 
booklet), plus tax—of course!—$13 per 
disc puts this set firmly into the mid- 
price area, and it is considerably cheap- 
er than many a full-price set, most of 
which are neither as well played, nor as 
well recorded as this. 

I suppose the main difference 
between Harnoncourt and the other 
recent pretenders to the Beethoven © 
throne, is that while they may be very 
fine musicians (and musicologists), 
Harnoncourt is undoubtedly a great 
one. Very highly recommended. 


Beethoven: Symphonies Nos 1, 3, 6, 8 
Vienna State Opera Orchestra, London 
Philharmonic Orchestra 

Conducted by Hermann Scherchen 
MCA Classics MCAD2-9802 (2 CDs) 

Hermann who? I can hear you say- 
ing. Older readers—I mean much 
older—will remember Scherchen's 
name: he was one of those conductors 
who, during the 1950s especially, 
recorded enormous amounts of the 
standard repertoire, often with second 
rate (or worse) orchestras and inade- 
quate rehearsal time, for budget labels 
which are n longer with us. Frequently 
even the orchestras operated under a 
nom-de-disque for contractual reasons; 
in this particular recording the LPO 
masquerades under the soubriquet 
“Philharmonic Symphony Orchestra of 
London’. | 

Why am I even bothering to review 
this then? Firstly, because those issues | 
have managed to obtain, usually in 
second-hand stores, by Scherchen have 
always had something to say, even — 
when the actual execution was. less 
than perfect. Secondly, 1 can remember 
the fuss certain reviewers made about 
this pair of CDs when they were first 
reissued in the US: in 1988—why has it 
taken over 3 years for them to appear 
in Canada, MCA? 

So, was it worth the wait? And how! 
As usual with any set like this, I 
turned to the Eroica first. With over 
30 different recordings in my collec- 
tion of this one symphony, a new one 
has to rather special to make much of 
an impact. I could hardly believe my 
ears at this performance. While the 
“authentic” school may like to think it 
invented fast tempi in music of this 
era, it ain’t necessarily so. Scherchen 
takes the first movement of the Eroica 
faster than anybody else I have ever 
heard. Not only that, he makes the 
tempo work: a truly amazing feat of 
concentration. And, he includes the 
exposition repeat: more evidence that 
recent “advances” may not be as recent, 
or as much of an advance, as some 


- would have you believe. 


Perhaps even more amazingly is the 
fact that Scherchen make this same 
speedy approach work in the Sixth; 
despite a tempo faster than Harnon- 
court’s, this Pastoral somehow never 
seems rushed. How does he do it? I'm 


still trying to work it out. 


Perhaps the highlight—among 
many—of this set is the Eighth Sym- 
phony. This recording is the reason l 
had to qualify my praise of Harnon- 
court’s version: only days after being 
knocked out by that recording, I 
acquired this one which is, to my 
mind, arguably the greatest ever of this 
much underatted work. As Beethoven 
himself said, the Seventh is one of his 
“great” symphonies, but the Eighth 
(written at the same time) is the better 


cont'd on page 10 
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1991 was an irie year for reggae 
and African recordings and shows 
in local venues. The recordings 
included Easy To Catch - the Itals 
new one. This one’s a well- 
balanced upful collection featuring 
the rootsy vocals of Keith Porter 
(lead), and the smooth, sweet har- 
monies of Ronnie Davis and David 
Isaacs. All original new stuff 
except for a version of Bob Marley's 
“Could You Be Loved". 
Recommended highly. 

Next up: the new Culture 
album—Three Sides To My Story. The 
usual high arranging and produc- 
ing standards are evident. Lead 
singer Joseph Hill never fails to 
deliver the straight-from-the-heart 
goods in a rub-a-dub style. As 
always Roy Dayes and Albert 
Walker back up and harmonize 
well. These brothers have been 
putting out the rasta vibe musical- 
ly since their debut album Two 
Sevens Clash in 1976. Much roots. 

Sister Carol is a dynamo and her 
new release Mother Culture is a 
powerful, positive tonic for the 
sisters of course, especially rasta 
women, and a rallying cry for the 
-downpressed black majority in 
South Africa. You can dance to it 
too, 

South African reggae artist 
Lucky Dube has been Captured Live. 
Although this one’s more main- 
stream and pop-oriented, Lucky 
wails out some of his very popular 
hummable melodies such as “Pris- 
oner’”, “Going Back To My Roots’ 
and “Slave”. Racial harmony is 
Lucky’s message and he’s a messen- 
ger with a groove to make you 
move. 

One of my personal favorites is 
U Roy's True Born African. Daddy 
U Roy has been credited by some 
with the invention or at least the 
‘roots of modern rap music with his 
DJ style. U Roy rules the airwaves 
here, cutting in and out of the 
dance-hall mix, even a little soca is 
added. Totally recommended! 

Steel Pulse are attempting to 
make a big mainstream splash with 
mixed results on their latest release, 
Victims. Hip-hop, rap, lover's rock | 
and funk elements are fused 
together with some good results 


(the title track, “Grab A Girlfriend’), | 


and some more forgettable tracks 


(“Taxi’, “Soul To Soul’). Worth 
checking out, but a bit slick for my 
* SEStess! 

Similar efforts are made by 
superstars Ziggy Marley and the 
Melody Makers with their new col- 
lection, Jahmekya. The roots stuff 
such as the freedom song, Namibia, 
is the most moving. Ziggy is 
maturing as a songwriter. Some 
great examples here are “Wrong 
Right Wrong” and “Small People’. 
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There are, however, sixteen tracks 
offered. That’s generous, but there 
is much here to criticize (father Bob 

Marley's “Rainbow Country” is 
lame), and much too like (Stevie 
Marley's Gregory Isaacs-style laid- 
back vocal on “What Conquers 
Defeat”). This group of natural 
heirs to the reggae throne vacated 
by Peter Tosh and Bob Marley are 
here to stay for sure. ; 

The three paraplegic dreads who 
call themselves Israel Vibration met 
in a polio ward in the 70s, and 
have been filling the world with 

their sweet, rootsy harmonies ever 
since. Their new release, Forever, is 
a consistent, heartfelt effort. These 
brothers put out a musical vibra- 
tion that’s genuine, original and 
uplifting spiritually. 

My vote for best reggae recording 

of the year goes to Linton Kwesi 
Johnson, the dub poet from the 
United Kingdom, for Tings and 
Times, his first release since his dou- 
ble Concert with the Dub Band 
recording in 1985. We missed you 
Linton! The man is back with a 
new, less earnest, more philosophi- 
cal, humourous attitude. His poet- 
ry has never been better and 
Dennis Bovell’s Dub Band never 
fails to delight us at every opportu- 
nity with solos on some 
instruments, like accordian and 
fiddle, which are rarely, if ever, 
heard in a reggae context. Buy this 
album. You will play it over and . 
over, hearing new subtleties each 
time around. 


Mpeteterstets peoteee 


Concerts—Local Bands 


The local scene was hopping, 


mon. 
The Cultivators played some 
shows in the spring, split apart in 
the early summer, and came back 
together in the late summer with a 
new lineup. Original tunes, great 
bass and drum riddims and dub- 
wise jamming seemed to please the 
local posse at their all-ages shows. 


Gone Clear came through witha 
_ new sound sometimes featuring 
horns and always featuring uplift- 
_ing original material. Beacon Hill 
Park, Market Square Sunfest and 
White Eagle Hall were their 
skankin’ grounds, 

Daniel Mark and the Alpha 
Rhythm Band appeared on the 
scene with a rock-oriented, politi- 
cally and socially motivated style 
which filled up the Harpo’s dance 

.floor when they opened for the 
Wailers Band and Pablo Moses. 

The event of the year on the 
local scene had to be the day-long 
Island Reggae Festival in Duncan in 
late August, highlighted by great 
sets from all three of the above 
mentioned bands, plus the Jazzta- 
farians, Vision and Ray Rothschild 
and Rhythm Spirit. Outdoors is the 
place to enjoy reggae in fine style. 
A tip of the tam to my friend : 
Darcy Hula and his wife Wendy, 
for putting on a first class show. 
Pax, you are the MC for the island 
posse, give thanks and praise! Be 


arrived at Harpo’. Tippa 


REGGAE IN 1991 
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there in 1992, folks, it’ll be hot! 
Concerts—International Artists 


African bands who got everyone 
sweating at Harpo's included Loke- 
to (hot!), Thomas Mapfumo and the 
Blacks Unlimited (heaven on earth!) 
and Native Spirit. South African 
dissident activist poet Mzwahke 
Mbule, and his band, the Equals, 
played the University Centre, Salt. 
Spring Island, and the Vancouver. 
Folk Fest. I caught him on a hot 
August night on Salt Spring and 
grooved to the band’s indestruc- 
tible beat. nits 

The Wailers Band played to 
another sellout crowd at Harpo’s 
and featured brother Bob's best and 
some good stuff from their new 
album, Majestic Warriors. Their 
material is improving and I know 
I'll never get tired of “Get Up Stand 
Up’ and “No Woman No Cry”. 

Pablo Moses and the Revolution- 
ary Dream Band played a tight, 
emotional set at Harpo’s in the fall. 
The band included 
keyboardist/ vocalist Ginger, of 
Rankin’ Scroo and Ginger, from 
Oakland, California. The Rankin’ 
One controlled the mixing board 
with style and grace. A good 
soundman is a pleasure to check 
out. 

Mutabaruka, Culture, Mighty Dia- 
monds, Reggae Sunsplash, Steel Pulse, 


and Ziggy Marley and the Melody 
Makers all hit Vancouver this past 
summer and provided the local 
posse with good reason to cross the 
waters, as did Israel | 
Vibration/Roots Radics in Seattle. 
Dance Hall Style has finally 


——. 


Irie/Peter 


4. RICHARD DESJARDINS ~ UN BON GARS 


2. MAXIME LE FORESTIER ~ BILLE DE VERRE 
3. AD VIELLE QUE POURRA * CHANSON A LA MARIEE 
5. JEAN LELOUP = L'AMOUR EST SANS PITIE 


6. RICHARD SEGUIN ~ TU REVIENS DE LION 


7. JiM CORCORAN ~ PRETEXMOI TON REGARD | 
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pence mashed down the area this 
year as did six foot five ragamuf- 
fin MC Eek A Mouse. | 

There was a great Bob Marley 
tribute performed by a one time 
only collection of local musicians 
called Redemption at Harpo’s in 
February, and 1923 Fernwood was 
home to a few Cafe Reggae sessions 
basa live music, videos, and great 

OO : 


¢ 
t 
t 


on the local scene. Do yourself a 
favour and catch Domba wherever 
they may be playing in Victoria. 
The master drummer, master 
dancer and master kora (African 
harp) player must be seen, must be 
heard, and must be danced to. 

Come on out and support the 
excellent reggae and African music 
Iam sure we will hear in 1992 
tight here on Vancouver Island. 
Don't forget to tune in from 6 to 9 
p.m. every Saturday on CFUV 102 
FM for Alive and Dread featuring 
Ital Stew, Rankin’ Rob, and Mighty 
Cloud of Joy and, myself. 

ei Jonathan Beckwith 
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work. With this version one can, per- 


haps for the very first time, under- 
stand what he meant. 

I should point out a few-small (to 
my mind) drawbacks to this set. The 
recording date from the 1950, Nos. 1 
and 8 being from 1954—and in mono: 
Nos. 3 and 6 are from 1958 and are in 
stereo; the recordings themselves are 
good for their age, but not outstand- 
ing; there is a fair amount of tape hiss, 
but that is inevitable in material of 
this age, the tapes begin to deteriorate 
after three decades; finally, some of the 
playing is a little rushed, or sloppy: as I 
said, conductors like Scherchen 
(Horenstein is another good example) 


just didn’t get to conduct the best. 


These minor considerations should — 


not, however, deter you. If you are seri- 
ous about Beethoven then you owe it 
to yourself to hear this set..Oh, did | 
forget to tell you the price? Around 
$17 for 2 CDs. Indispensible. % 

Two remaining points: firstly — 
Scherchen’s famed recording of — 
Mahler's “Resurrection” symphony 
(coupled with number-l) is also about _ 
to reappear in this series—watch this — 
space for a review. Secondly: Scherchen _ 
recorded all nine Beethoven sym- 
phonies in the 1950s: what happened 
to the other 5, MCA? | 

| i | Deryk Barker 


Local music in Victoria should get a shot in the arm in March when 
Victoria hosts the first “Island Music Conference”. To be held March 1, 
1992 at Harpo's Cabaret, the Island Music Conference is aimed at bring- 
ing together musicians and other people involved in the local music 
scene with managers and other industry reps from Vancouver to share 
and exchange information and know-how. 

The conference is being organized by a small group of Victorians led 
by Mike Demers from Jho Nek Bhone and Marcus Pollard from Harpos, 
in cooperation with the Pacific Music Industry Association. The PMIA is 
an association of musicians, producers, managers and other music indus- 
try types interested in promoting and improving the climate for west 
coast’ music. The PMIA is closely involved in the organization of Van- 
couver’s: annual WESTEX music conference. To make this first ever Vic- 
toria conference available to all, the registration will only be about $20. 

Working with the theme “Making Connections’ the day-long confer- 
ence will focus on management, marketing and presentation for bands 
just starting out or looking to expand beyond the Victoria scene. Work- 
shops will cover topics such as managing a band/solo career, making 
videos, putting together and managing a tour, approaching publishing 
and record companies and professional sound and staging. 

“The focus of the conference is to get people together to learn and to 
connect,’ said Demers. 

A number of music industry people, including managers and A&R 
reps will be coming over from Vancouver and possibly Seattle to partic- 
ipate, including Nomeansno manager, Laurie Mercer. 

In addition to workshops there will be a demo critique with AGR 
reps, a panel discussion on the future of the music industry in Victo- 
ria—including the shortage of venues and a four band showcase in the 
evening. 

“Hopefully,” said Demers, “by bringing people together we can start 
finding solutions to some of the problems facing musicians and music 


in Victoria.” 
Magnus Thyvold 
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| directions - they are what they are 


| middle of hay fever season here in 
| the south of England. There's a bit of 
F a numbing of the system in certain 

| places, I’ve always noticed | play 
| better piano in the summer under 
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RON cont'd from page 7 


try’s pool to do some photographs in 
for the cover of Funny Frown. So | 
talked to Roger on the phone - | 
said, “Here Roger, what's all this 
-about old Pete coming out and say- 
ing he’s gay?” And Roger said, “Oh, 
a lot of rubbish that - he gets into 
one of these big interviews and gets 
all involved and philosophizing and 
all that, and talks himself up his own 
ass.” So there you are, we all do if in 
different ways. Maybe that’s what 
most of my own pieces are about - 
they disappear up their own begin- 
nings. 

To hear the things you can’t read 
about Ron Geesin, tune into 
Earmeals on CFUV, FM 102 on Thurs- 
day, February 27 from 8 to 10:30 
p.m. - for an overview of his record- 
ings and a few surprises. 


and the merely develop on that or 
they don't. 


Anything you'd like to add? 

I'd like to add that I’m under the 
influence of hay fever pills at the 
moment, because it’s right in the 


the influence of hay fever pills. | think 
it’s because they shut off the outside 
world and allow one to just noodle 
and muse inside one’s self. 

| should tell you a story. Recently 
Pete Townsend, an old acquain- 
tance - actually a good friend | 
haven’‘t seen for years, if was report- 
ed, had come out and admitted to 
being gay. So, it just happened that 
| wanted to use his mate Roger Dal- 


RON GEESIN DISCOGRAPHY 


1967 - A RAISE OF EYEBROWS (SOLO) 

1969 - JOHN PEEL PRESENTS TOP GEAR (3 TRACKS ON COMPI- 
LATION) 

1970 - MUSIC FROM THE BODY (WITH ROGER WATERS - 
MOTION PICTURE SOUNDTRACK) 

1970 - ATOM HEART MOTHER (SIDE 1 CO-WRITTEN WITH PINK 
FLOYD) 

1972 - ELECTROSOUND (SOLO - MUSIC LIBRARY RECORDING) 
oe HE STANDS (SOLO - COLLECTED WORKS FROM 1970- 
1 70-~, ELEC TROSOUND: VOUL.2 GOLO:- MUSIC LIBRARY 
RECORDING) 

1975 - PATURNS (SOLO-PIANO WORKS) 

1977 - RIGHT THROUGH (SOLO) 

1977 - AIMOSPHERES (SOLO - MUSIC LIBRARY RECORDING) 
1981 - MINIATURES (1 TRACK ON COMPILATION) 


Brian Lunger 


1988 - MAGNIFICENT MACHINES (SOLO - MUSIC LIBRARY 


RECORDING) 
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Hear What Makes 
Denon CD Players 
Sound Different 


Compact disc players have always been susceptible to errors in 
converting digital data to analog audio. In fact, academic 
researchers recently declared that errors in converting the most 
important number in the digital recording / playback process - the 
Most Significant Bit - is primary cause of audible problems. — 
Long before the white papers were written, Denon was the very first 
brand to recognize this problem. They corrected it by hand-tuning 
each converter's Most Significant Bit. And in the form of the Super 
Linear Converter, they've applied their solution to every Denon 
Compact Disc player since 1983. ; 
That's just one reason why we recommended Denon 


so highly. 
THE FIRST NAME IN DIGITAL AUDIO 
DESIGN PNVFSE OR ET? 
DCD-570 


¢ 20-bit digital filter with 8-times 
oversampling and noise shaper 

* Double 18-bit super linear converter 

¢ DC configuration amplifier circuit 

¢ High-precision deemphasis 

* Auto edit and auto space functions 


DCM-320 


« Pickup assembly with newly 
developed floating suspension 

« Programmable playback of up to 
20-selection 

¢ Digital attenuator 


¢ Large integrated display 

¢ Program play 

¢ 20-bit filter with 8-times « Continuous playback 
oversampling and noise shaper ¢ 3-mode random playback 

- 5-CD carousel type changer mechanism « Infrared remote control 

¢ Coaxial digital output jack 


'DCM-450 


* Quick response double super linear 
converter 


¢ 20-bit digital filter with 8-times 

~ oversampling and noise shaper 

¢ Quick-response double super linear 
converter 

- Convenient pitch control 

¢ Coaxial digital output jack 


¢ Continuous playback 

¢ 3-mode random playback 

« Remote electronic volume 
control with level memory 

¢ Infrared remote control 


PANDORA AVE 


STADACONA 
CENTRE 


1532 Pandora Avenue 
Victoria, B.C. V8R 1A8 595-4434 


Open Mon.-Sat. 9:30 am - 6:00 pm 
Closed Sundays and Holidays 
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ARTIST PROFILES: LABELLED AND- 
SHELVED gives in depth insight to local and 
international musicians. It just might be your 


favourite artist featured this week so tune in. 
SAT. 4:00-6:00 p.m. 


ARTS: ARTFESTO is a four part look at the 
arts both globally and locally. FRI. 1:00 - 1:30 
- pm. 
AUDIO WRITING: ?7FRAME?. Maybe radio 
people fantasize about being invisible. So they 
are, finally. Then what? Where do they disap- 
pear to? Deadair or the cave of the imaaina- 
tion? Outer space or inside the listener’s mind? 
FRI 8:00-9:30 p.m. 


AUDIO ART: RADIO MUSIC GAL- 
LERY. Recorded in a iive concert context at 
The Music Gallery in Toronto. You’ll hear 
everything from jazz to free improvisation to 
radio plays. TUES. 1:00-2:00 p.m. 


BLUES AND GOSPEL: ROLLIN ‘N’ 
TUMBLIN: Eric Leblanc present two back- 
to-back 30 minute profiles on major BLUES 
artists. THURS. 2:00-3:00 p.m. 


CENTRAL AMERICAN: CENTRO 
AMERICA ALDIA. A bilingual show filled 
with local and international features on the 


news, politics and culture of Central America. 
MON. 8:00-9:00 p.m. 


CHINESE: CITY RHYTHM. Victoria’s 
unique Chinese language music program, 
keeping you up-to-date on news, music and 
entertainment. SUN. 10:00-11:00 a.m. 


CLASSICAL/ETHNIC/JAZZ: YOUR 
MUSICAL LIBRARY. Explore the depths of 
the McPherson Library’s music and audio 
department. All the music on the show is avail- 
able for public loan from the Music and Audio 
department. SUN. 4:00-6:00 p.m. 


COMMON PLACE SA. Y. W.HA.T.? Victoria 
youth hit the airwaves. MON 8:00-8:30 p.m. 


DANCE: PERPETUAL MOTION. High 
energy rhythms don’t necessarily mean the lat- 
est club, dance hit. SAT. 9-10 p.m. 


EAST INDIAN: A STRING OF PEARLS. 
A Hindustani program called “Motion ki lari”(a 
string of pearls). Classical and semi-classical 
music, ghazals, geets, Punjabi folk music all 
aimed at the East Indian community for people 
of all ages. Hosted by Narendra Varma. SAT. 
1:00-2:00 p.m. 

ELECTRONIC: EARMEALS. Electronic, 
experimental, exotic, unusual and unclassifi- 
able music and sounds with hosts Brian Lunger 
and August in Luviano- Cordero. THU. 8:00- 
10:30 p.m. 


FINNISH: SOLITELLAAN Finnish music, 
ranging from popular modern music to folk 
and classical music. Finnish nostalgia. News in 
Finnish language. Interviews, poems etc. in 


Finnish language, every other week. SAT 
10:00-11:00 a.m. 


FRENCH: AU QUARTIER FRANCO- 
PHONE Hosts rotate to present you with dif- 
ferent facets of French culture: Julie Cavanagh, 
David Cuming, Benoit de la Filolie, Emmanuel 
Herique. SAT. 11:00 - 1:00 p.m. 


FRENCH: LES DEFROGGES interviews, 


songs, and readings hosted by Emmanuel 
Herique. SUN 10:00 - 11:00 p.m. 


GAY/LESBIAN: OUT ON THE WAVES 
Victoria’s own lesbian and gay radio program 
‘bringing you the news, views, music and cul- 
ture of our community - with humour. TUE. 
8:30-9:00 p.m. 

GAY/LESBIAN: THIS WAY OUT. This 
news magazine from San Francisco focuses on 
lesbian and gay issues. MON. 1:00-1:30 p.m. 


ITALIAN: ITALIAN BROADCASTING 
SYSTEM: Don Sforza and Giovanna Greco 


Calgary 
Winnipeg 
London 
Paris 


Eurail 


EXPLORE 


WORLD WIDE STUDENT TRAVEL 


Prices are for low season, maximum stay up to 1 year. Flights are subject to 
availability & conditions apply. Prices are for flights departing from Vancouver. 


REMEMBER WE ALSO HAVE: 
Tours for 18 - $5's 
Working Holidays (SWAP) 


VISIT TRAVEL CUTS FOR FULL DETAILS: 
STUDENT UNION BUILDING UVIC 721-6916 | 


| SPECIALTY PROGRAMMING 


host this program geared to those in the Italian 
community, students of Italian, or anyone who 
likes the colourful music and folklore of Italy. 
SUN. 11:00 a.m.-12:30 p.m.. 


JAZZ: PETER LOVRIC’S SUNDAY 


NIGHT JAZZ CONCERT. Jazz aficionado 


Peter Lovric presents two hours of classic jazz. 
SUN 8:00- 10:00 p.m. 


KOREAN: SUDU. Another channel of com- 
munication between members of the Korean- 
community and people who are interested in 
Korean culture in Greater Victoria. News, 
music, interviews and listeéner’s engagements 
are presented every other week. SAT. 10:00- 
11:00 a.m. 


LATIN-AMERICAN: POSTALES MUSI- 
CALES DE LATINO AMERICA. Hosts 
Miguel Alvarenga and Estevan Baileys present 
interviews, cultural news and music from 
Latin-America on this bi-lingual program. 
SUN. 12:30-1:30 p.m. 

LITERARY: RANDOM FREQUENCY. 
Poetry, prose, and drama, brought to you with 
love by UVic creative writing students. FRI. 
1:30-2:00 p.m. 

NATIVE: NATIVE VOICES. A two hour 
program dealing with issues, cultural, political 
and spiritual in nature that affect and represent 
the People of the First Nations; with traditional 
and contemporary music, and news events. 
SUN 6:00-8:00 p.m. 


NATIVE: PSO P’AT TSO. A First Nation 
perspective on news, culture and politics. FRI. 
2:00-3:00 p.m. 

NEW ALBUM REVIEW: An all-encompass- 
ing look at the latest vinyl and CD stuff to come 
oozing through the CFUV mail slot. MON. 
1:30-3:00p.m. 

NEW YORK MUSIC: The World’sfinest new 
music can be heard from Live at the Knitting 


Factory, a happenin’ new music club in New 
York. Tues. at 2:00 p.m. 


PLAYLIST: PLAYLIST SALAD: A two 
hour extravaganza featuring the best from 
CFUV’s legendary and trend-setting playlist, as 
tossed and dressed by members of CFUV’s 
music department. SAT. 2:00-4:00 p.m. 


POLISH: Ursula Zelinski presents a half hour 
of news and music from Poland. SUN. 9:30- 
10:00 a.m. 


RAP: RAPTRAXX: A show focusing on rap 
and the artists behind them. Join “the Fulcrum 
_of Funk” for the best in hip-hop tunes. SAT 
10:00-11:00 p.m. 

REGGAE: ALIVE AND DREAD. Roots, 
rockers, crucial trax, dub, ska, rocksteady, 


soukous, township jive, zouk, benga-from 
Soweto to Kingston every SAT. 6:00-9:00 p.m. 


RHYTHM & BLUES: LET THE GOOD 
TIMES ROLL. “The world’s greatest D.J.” 
(Monday, Times Colonist), Eric LeBlanc, sur- 
veys Black Rhythm & Blues n’ Gospel. WED. 
8:00-10:30 p.m. ye 

SPORTS: ON THE BALL A look at ama- 
teur and professional sports. THUR. 1:00-1:30 
p.m. e 

20TH CENTURY COMPOSERS: INFRE- 
QUENCY. An eclectic survey of personalities 
and styles in 20th century composition. TUES. 
9:00-10:30 p.m. 

WOMEN IN MUSIC: BEATING TIME 
Surprise, surprise. There are women in the 
music industry too. Explore MON. 9:00-11:00 
p.m. 


WOMEN’S ISSUES: WOMEN ON AIR 
public affairs concerning women. SUN. 3:00- 
4:00 p.m. 


from & 178 
from sS 259 
from S 578 
from $ 759 


Passes 
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The misplaced 
Scandalites were in for a 
surprise when they 
bought tickets to see the 
Screaming Trees. The lat- 
est 'up from the under- * 
ground’ college radio 
successes to be coddled 
by the mainstream 
media were being 
'warmed-up' by the Min- 
neapolis' finest. A trio of 
hard-driving musicians 
who don't depend on gim 
mickKs and gadgets or 
Much Music to get their 
point across. 

No, with a small, basic 
drum kit, no pedal- : 
attached guitar and bass: 
and the most intense 
vocals since Henry 
Rollins, the Babes in Toy- 
land took. Victoria by the 
balls and easily out-did 
the uninispiring Trees. 

Even though 


guitarist/singer Kat Bjel- % 


land categorized it as 
their worst show ever, 
filled to capacity Harpo's 
experienced an rare dis- 


play of the finest compo-; 


nents of punk rock: 
vocals that make you 
want to smash your fist 
through the windows of 
Eaton's, drums that 
pound, and pound, and 
pound, fiercesome bass 
lines and a guitar that 
rips through your sKull. 
And Kat says you should 
see a good show! 

"'l felt really uncomfort- 
able, I felt like my paren- 
t's rec room....Cause there 
was carpet, there was 
people/there was these 
two guys going like this 
(demonstrates vacant 
stare). And they don't 
make any motion, no 
emotion, they just look at 
me. And I was like Kicking 
them and I'd spit and 
they made no emotion... 

"Il think it's Kinda funny, 
I'd just like to fuck them 
right up the ass. I swear 
to god, people that just 
oggle me -I'm sorry but , 
you are the kind of 
worms that I rebel 
against. I hate it when 
they're right in front of 
my face." 

But what can you 
expect when the male 
contingent in the crowd - 


all move right up front to; 


get a good view of the 
‘ladies? 


The Babes usually have, 


amazing reactions from 
crowds. Europe, especial- 
ly England is mad about 
them. They spend a good 
portion of their time on 
the road. However they 
managed to release Io | 
Mother last year, which 
featured Kat's mother 
on the cover. 

‘I met my mom when I 
was about twelve, she_ . 
came down to San Fran- 
cisco and gave me someg¢ 
LSD. She's like the mom 
never met ‘cause I grew 


up with step parents. 


| The last time I talked to 


her - I only met her three 
times - the last time | 


talked to her she was 


dying of cancer. And she's 
like this beatnik hippy 
chick and she's like "Oh, 
blah, blah, blah," and then 
the last time I talked to 
her she was dying of can- 
cer and she'd turned into 
this christian where she 
used to be rebelling 
against it the whole time. 
And then she died. And 
that's it. 

"I dunno, I just wanted 
to do a dedication to her 
‘cause I thought she was 
really cool." 


Warner Brothers and 
Kat quelled any fears of 
‘selling out’. She said 
they've been on them for 
nearly a year and are still 
playing with the same | 
force, nothing will change 
that. 

"I feel our music is so 
ergh! Ergh! Ergh! So 
heavy, it's just like, just do 
it! I swear, it doesn't mat- 
ter what I say, the mes- 


| sage Is always - just 


heaviness, In whatever 
form." 

This will be their third 
Ip in their five-year long 


1 
Photos s- oe Kenton Krokus 


on professional training - 
which she never received. 

"You don't have to have 
professional training, it's 
just from your gut, and 
those people who train, 
who says that they're 
trained right>" 


life as a band. Kat arrived} 
in Minneapolis from Port-} 
land and got Laurie Bar- 4 


‘'bero playing drums and 
. Michele Leon playing 


' bass, neither knew how 
. before the Babes. 


Michele has a unique 


_* and very impressive 


~manner of playing the 
. bass. She sort of hits thez. 
» Instrument with the sidef 


. of her hand, mixed with 


| yanking/ strumming. The ' 
. effect is bass lines that 


do more than plonkK out a 
boring predictable 


* rhythm to compliment 


» the drums, her complicat 


Kat wrote some songs 
about her mom, which 
will be on their next 
album which should be 
out by August. 

The Babes in Toyland 
recently signed on with 
Warner Brothers and Kat 


quelled any fears of 'sell- 
ing out’. She said they've 
been on them for nearly 


a year and are still playing § 


with the same force, 
nothing will change that. 

"I feel our music is so 
ergh! Ergh! Ergh! So 
neavy, it's just like, just do 
it! 1 swear, it doesn't mat- 
ter what I say, the mes- 
sage Is always - just 
heaviness, in whatever 
form." 


played the bass." 


, ed riffs approach a gui- 
. tar-like sound that really 


fills out the basic three- 
piece style. 
She's pretty 


P ambivalent about her tat: 


ent, "I didn't learn Chow to 
play that way), I didn't 
Know how to play. I just 
thought that's how you 


After five years oF her 
gravelly, screechy way of 
belting out songs, she's 
never had problems with 
nodes. Nodes 'grow’' on 
your vocal chords when 
you stress-out your 
voice. It's a problem many 
singers in loud bands 


have, especially when 


they sing in such an 
intense way. 

A lot of times, female 
musicians are berated 
with “how is it to bea 
woman in the music 


| industry"-type questions. 


We asked Kat what she 
thought about questions 
like that. 

"You know what's really 


§ ridiculous and honest? I|- 


This will be their third Ip | 


in their five-year long life 
as a band. Kat arrived in 
Minneapolis from 
Portland and got Laurie 
Barbero playing drums 
and Michele Leon playing 
bass, neither knew how 
before the Babes. 
Michele has a unique 
and very impressive man- 
ner of playing the bass. 
She sort of hits the 
Instrument with the side 
of her hand, mixed with 
yanking/ strumming. The 
effect is bass lines that 
do more than plonk outa 
boring predictable 
rhythm to compliment 
the drums, her complicat- 
ed riffs approach a gui- 
tar-like sound that really 


& fills out the basic three- 


piece style. 

She's pretty ambivalent 
about her talent, "I didn't 
learn Chow to play that 
wien), I didn't Know how 


Laurie's kit is very 
small, the volume and 
power of her drumming , 
drives the Babes over 
the edge. Like Michele's 
bass lines, she doesn't 
play the typical, boring 
drums that you've come 
to expect from every 
rock/hardcore band in 


don't feel like I'm anything 
on stage. I don't feel like 
I'm a woman, a man, an 
animal, I just feel like 
nothing. 

"So that's like a really 
fucking stupid question 
that I hate. 

"| just feel like I'm at the 
most prime, most honest 
state of my being I can 
be, like a really good 
show, just like one of the 
most prime shows it's like 


§ Yes'l! 


"Then afterwards I feel 
sick for about three 
hours. Which is gross, but 
it does make sense. It's 
like this cathartic exor- 
cism." 


the history of music. The} 


Audience got a sample of 
ner voice ona few songs 
‘and, like her drumming, it 
is powerful. Laurie Just 
recently started singing 
in the band, she was 
‘trained’ her mother, 


singing the 5th Dimension 


and "Cornelius" and more 


recently, by Kat. But Kat 


has some strong opinion 


cont'd on page 20 
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Her name came to her in a dream. It 
is interpreted as iron and rust. Critics 
and fans agree she is one of the most 
significant songwriters alive. Her lyrics 
are dense, uncompromising, metaphori- 
cal and hopeful. Ferron has lived for 
the most part on the Westcoast. While 
residing in Vancouver she worked in 
group homes and factories before turn- 
ing her music into her livelihood. In 
the early eighties she moved to the 
United States crossing the country, 
residing in New Mexico, the Eastern 
seaboard and currently in Washington 
state. Her career has spanned over 
fifteen years and five recordings includ- 
ing Shadows on a Dime which received 
a four star rating in Rolling Stone. Her 
latest release Phantom Center was 
released last year on Chameleon 
Records. 

I spoke to Ferron recently from her 
home on Vachon Island. She is current- 
ly preparing for a solo tour in early 
March. She will be performing in Vic- 
toria on March 14th. 


The world is round 
The people on it are all looking for something 
And it’s bound to be found 
Because it’s something inside of us anyway 
We’re more than we think when we’re thinking 
small 
We’re more than we planned when we planned 
that 
we'd be 
Through Fate there’s a balance that’s coming 
It’s coming for you, and it’s coming for me too. 
And we won't be a heart of destruction 
We won't be part of the pain, we won’t play 
We’ll quit and forgive the obstruction 
That gets in our way, it just gets in our way 


(Heart of Destruction 1990) 


times it’s hard for me to write or it 
takes longer because I am exasperated. 
I am exasperated that there must have 
been some part of the dream 

that I really didn’t understand. It’s 
worse than the United States military. 
It’s worst than the little mini war prac- 
tise in Iraq a year ago while I was tour- 
ing. What came out of that was a lot of 
people dead. A lot of babies are dead; a 


lot of needles death: Iragi’s death. I 


heard the other day that the people who 


worked in Desert Storm ended up 
working in germ warfare. They were 


tested and used for something, and now 


they are contaminated with something. 
Our own people. It’s worst than the 
thought we are a warring people: just 
the way it is absorbed and taken on. 
What is done; what it is; what we can 
settle for... hold people in high regard, 
maybe that’s because of the audience I 
have. They are so alive and I’m so 
alive and we don’t know what to do. 
Maybe it’s because it’s zoomed out of 
our hands somehow. I’m pondering 
that stuff right now. But I continue 
thinking that it won’t do: to not have a 
personal power base, once we under- 
stand what needs to be done. We need 
the strength to do it. 

White wing mercy I don’t want to stay here 

White wing mercy don’t you leave me here 
It was passed among the rest of them 
While playing cards and playing friends 
That some of us are crazy 
(With a voice that knew who) 
I tied up all my laces 
I covered up my faces 
And staring in the mirror 
I’d dare to wonder who 

Was it my father with his hunting kit 


ERRON 


Ferron begins the interview talking 
about the recurring theme in her work 
of the personal in our lives and trans- 
forming it into the political. 

I’ve been trying to comment on that 
for a really long time. It seems scary to 
think about being political without it 
somehow being personal to you. It 
seems like most things that have any 
power stem from the personal. I think I 
probably do have that kind of image 
inside of me that is like transformation. 
It is like you actually can be at one 
place and find yourself in another. Or 
maybe you thought you were in one 
place and then you think you are in 
- another. However totally you can do it, 
there is a whole different feeling and 
drive behind your actions. 


And beware you sagging diplomats, for you 
will not hear one gun 
And though our homes be torn and 
ransacked we will not be undone 
For as we let ourselves be bought, we're 
gonna let ourselves be free 
And if you think we stand alone, look again 
and you will see 


(It won’t take Long,1984) 


Last year all of us were affected by 
the reality of the Gulf War. When Fer- 
ron performed to a full house in Jan- 
uary in Victoria the Gulf War was on 
everyone’s mind. As she sang “It wont 
take Long” people rose to their feet in 
unison. She talks about the universal 
appreciation and truth of her work. 

I don’t know if my audience is tuned 
in or if I tuned in for a minute. Of » 
course we are all tuned in. There is 
nobody more attuned than someone 
else. If anything is happening it is hap- 
pening equal all the way around. The 
truth is there, everybody knows. Some- 
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Was it my mother with her hitting stick 
Or was it my auntie who was always sick 
Or was it me—that was my biggest fear. 
I wouldn’t look at anybody in the eyes 
I was afraid they'd realize 
I was a crazy in a kid’s disguise 
And they wouldn’t let me go to summer camp 
next year. 
How they never gave my growth a rest 
At my etiquette or at my breast 
Humility the hidden test—I played along 
But going through my day to day 
] felt sure there was another way 
I was wondering the price I paid to belong. 
1 left my father as only daughters can 
I chose to see him as a monster of a man 
I left my mother in her frameless cage 
But never could I shake her rage 


(White Wing Mercy,1978) 


Ferron’s latest recording Phantom 
Center (Chameleon, 1990) included 
this piece originally recorded in 1978. 
She discusses the interpretation of her 
songs and the timelessness of her 
writing. se, 

It’s like a second hand and a big 
hand. The big hand interpretation 
moves a lot slower and then I have this 
other second hand interpretation that 
might land on a word differently from 
night to night. Or it might land on an 
inside attitude of a phrase. Then there 
is an overall attitude change over time. 
Some of it is the songs or some Of it is 
me. Songs have personalities and I 
have a personality and sometimes there 
is conflict. White Wing Mercy went 
away for quite a while. I was quite 
suprised when it came back and wanted 
to be sung. I thought, well I don’t 
know. I don’t know if it needs to be. 
When I would sing that song when | 
was twenty four or twenty five years 
old, I was still carrying a certain 

amount of social shame. I hadn't faced 
a 


all the feelings. When I recorded it this 
time I was thirty nine. You have to add 
fifteen more years of settling. I found 
that I felt very powerful bringing out 
White Wing Mercy again and saying 
what it was, and what it is. 


Ferron discusses the pressure of the 
music system and the rigors and joys of 
touring. 

There is so much pressure within the 
music system. If I had been signed to a 
major label what happens is: a record 
comes out and then it does something. 
If it doesn’t go then it’s over in a few 
months. If it takes off, you tour for six 
months; you are in the studio for two or 
three months. Then they want an 
album out eighteen months later. 

That leaves you three months to 
write and recover. What are the. possi- 
bilites of a person going down into 
deep water and finding stuff? 

Road life can make everything look 
like a fast food restaurant. However of 
all the things to complain about in a job 
I don’t think it’s worth much complaint, 
when I think of all the other jobs I have 
had or other people have. Everything | 
has its limit and its demands. Parts of it 
are almost intolerable. Sometimes the 
same things that are intolerable are also 
the things you are going after but you 
don’t know it. Sometimes I really need 
to just have a little bag of my clothes 
and my guitar. I go into a neutral motel 
room day after day. I hate it but it also 
seems to be something I have been 
doing for the last fourteen years. There 
are other things that I have hated and I 
don’t do them anymore. Sometimes a 

song comes. I wrote a song in Colum- 
bus Ohio. It turned out unbeknownst to 
me, that it was the weekend of Colum- 


bus celebration. 

I wrote a song that is very wistful — 
and beautiful: Columbus in 1991. I 
initially meant Columbus Ohio but then 
I thought where is that at? I’m out in 
an edge city situation with a strip mall 
and motel. There was kind of a scary 
moment there. It was hot and muggy, I 
was just nowhere, waiting to do a show. 
I could have been in some controlled 
environment, on the moon. It really 
wouldn’t matter. It was like, oh no, this 
is what happens to a life. On the other 
hand [ also wrote a song. Then you 
think, I’d like to go back to Colombus 
Ohio. Well maybe if there is a song 
there, but maybe that was it. 

Some of the things you can’t stand 
are also the things that you need to get 
down deep to go deeper. You know 
that deep feeling. It’s happy and its 
sad; it’s big and it’s small; it’s timeless 
and it’s timed. It’s all the contradic- 
tions that you can think of, all at once. 
The fact that you can actually survive 
in that moment and be alert to it with- 
out exploding into ten thousand little 
pieces. Well you either write a song, 
paint a picture, start a novel or cut your 
hair. You do something with that 
moment. 


I ask Ferron to comment on the dif- 
ference for her on touring solo vs being 
backed by a band. 

The first thing the audience can 
expect is intimacy. It’s easier on some 
levels to be alone and it’s also harder. 
Once in a while I just need to have that 
big band sound to feed that musical part 
of me: to just go the limit on a song. 
When I am alone we go deep down 
rootwise into feelings. I am sure that it 


cont'd on page 20 
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Sundays are traditionally set 
aside as the day for Super 
Bowls, church and family din- 
ners; in other words, the day 
absolutely nothing happens. 
The newspaper is twice as 
thick, the bus half as often 
and Mike McCardel reports the 
big stories on Sunday. Drink- 
ing coffee, cleaning the house 
and masterbating are about as 
deep as my Sundays get. Unbe- 
knownst to me, however, this 
Sunday, (not the one coming 
up, but the one I'm talking 
about) would be a Sunday of 
controversy and suspicion, a 
Sunday of questions and clari- 
fication, a pun day of pita 

S 


ment Vehicle and S.N.EU. 


‘| heard a lot of people 
squawking about this gig in 
the days leading up to it. A lot 
of talk about “cheezy reunion 
tours’ and ‘money-grubbin 
has-beens came from people 
who obviously bought tickets 
to the last Who tour and felt 
ripped-off, but this is punk 
rock people! Nobody whined 
when the Buzzcocks reformed 
and came to town did they? | 
for one was glad to have the 
chance to. see the Buzzcocks 
before I croaked and, although 
I've seen them. at least ten 
times, the same hold true for 
S.N.EU. I just knew in my heart 
of punk rock that S.N.EU. isn't 
a band to milk it for all it’s 
worth and I just had to pet 
their side of their story. 
resolved to pet to Harpos early, 
talk to the band members, 
find out where they stand and 
put my troubled mind at ease. 

When I first approached Chi 
Pig/singer man he wasn't too 
receptive. | 

‘Oh, an interview, talk to 
him, he said, pointing at some 
guy in a hat. ‘Or him, point- 
ing at some guy in a bandana, 
‘but not me,,I dont do in 
interviews anymore. 


_. Lunderstand,’ I said to him, 
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sprouts, Pig- 
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"you have a right to your pri- 
vacy and I aint one to crawl 
si someones ass with a micro- 
phone, so [Il let you be.’ I was 
about to walk away when | 
mentioned how cool it was 
seeing S.N.EU. in their early 
days as Spartans Menss Club, 
the Bonnie Doom Hall and 
various other all ages venues 
in Edmonton. | hoped the old 
I've-been-a-fan-since-the- 
beginning shtick would work. 
But not even talk about smok- 
ing questionable substances in 
his old house in Edmonton 
while listening to Fear real 
loud would get him to open 


up 


“"*Some choose to remember, 
some choose to forget,’ was all 
hed say, so I left him alone. 


view and my questions got 
answered. eat 
We started by talking about 
the circumstances leading up 
to this tour and why they 
chose now to regroup. Was it ° 
the spotlight, the fame, the > 
pIOry, Or was it the money?. , 
he answer was unbelievably | 
simple and very yong icy ad 
hear. The real reason S.N.EU. | 
got back together after a-two: 
year hiatus and toured North. 
America for two months was 
because S.N.EU. is a fun band 
to play in. Nothing 
pretentious, no money grub- 
bing schemes, nothing more | 
complex than its fun to play. 
in S.N.EU. I felt vindicated .. 
hearing this and I knew right . 


then that their hearts and atti- 


tudes were in the right places, 
_ Victoria was the last stop on 


their Big Time Suspenders tour 
so. l asked them whats next for 


r 


band was into doing an inter- . 


S.N.EU.? The silence was deaf- 
ening. [They looked at each 
other for a moment, hummed 
and hawwed, then looked 
back at me and said, "we don't 
know. They have no plans for 
a new album and writing new 
songs wasnt a consideration 
while on tour. Their 
disappointment at not writing 
new songs was evident, but 


they expressed interest in get- 
ting back to the bands they 
left to tour as S.N.EU., bands | 
like the Wheat Chiefs and Evil 
Twang. 

We continued talking about 
all sorts of shit ranging from 
the success of the Canucks to 
the relevance of punk rock in 
our pre-fabricated world. Every 
subject we addressed and the 
answers they gave proved to 
me that, sure, these guys are in 
a successful band making 
money and having fun, but 
they knew the end was | 
inevitable and that life would 
go on after $.N.EU. 

I wrapped up the interview 
about then, wished them luck 
and was told to prepare for an 


to fill our faces before the gig. 
I got back to Harpo's in time 
to catch Pigment Vehicle's set. 
Their songs possess a definite 
uniqueness, lots of catchy 
grooves and quirky changes all 
mushed together and thrown 
at you with lightening speed. | 
find it hard to pinpoint their 
appeal, but they gain a larger 
audience every time they play 
that punk-jazz-coup d'essai_ 


thing. Who knows what they'll 
accomplish once they start eat- 


ing right and have those spots 
looked at. 

S.N.EU. took the stage just 
after 10:30 and were totally 
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excellent show. We parted ways’ 


wild from the start. Their 
usual barrage of musical may- 
hem came at the audience like 
so many hot dogs, pita breads, 
water balloons and brussels 
sprouts, and I cant remember 
seeing a single person standing 
still while they played. 

Chi Pig is pushing forty, but 
his energy level easily rivals 
someone a fourth of his age. 
His stage presence is rivaled by 
no one. If he's not doing his 
bit for world hunger with a 
tennis raquet hes all over the 
stage belting out ‘Misfortune’ 
or Time to Buy a New Futon’. 
His energy combined with the 


_ energv pumped out: by the rest 
of S.N.EU.'s members had an 


obvious effect on everyone at 


~Harpos. Now maybe I dont get 


out enough, but I've never 
seen a mosh take over the 
entirety of Harpo'’s dance floor. 
It was truly a beautiful sight 
to behold. : 

Like most things possessing 
true beauty, however, it was 
short-lived. After what seemed 
like a miniscule encore, the 
final act of what may be 
S.N.EU’s final tour came to an 
end. Talking to people after 
the show only confirmed the 
fact that S.N.EU. is (or maybe 
that's "was') one of the best 
punk rock bands ever, but you 
and I were both there, so we 
already know that. All I can 
say to those of you who 
missed the show due to your. 
‘reunion tour’ prejudices is: 
man, did you screw up or 
what?* = | 
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_ Big Tall Garden 
4 Song Demo 
Snickeringmoon Music 

Wow, I just can’t get over how 
much I absolutely love this band! Big 
Tall Garden hail from Vancouver, and 
recently played Harpo’s with the 
Utopic Mind Slaves and Mexican 
Power Authority 

They gave out copies of their high 
quality, full colour cover cassette 
release for free to the audience, and | 
was quick to grab one. I've found it 
really difficult to pinpoint who they 
remind me of..It seems to have quite a 
diverse, yet still alternative rock edge 
to it. Almost Eleventh Dream Day on 
45 rpm-meets-jazz. Endless layers of 
jazz-funk fusion solos hidden amongst 
uplifting, poppy chords. 

Vocalist/ guitarist, Dwayne sure bent 
his mouth into some strange shapes, 
but it all makes sense after hearing 
some the sounds he makes on the tape. 
Absolutely incredible, and only a three 
piece! Watch for them on cd very 
shortly, and be sure to inquire about 
them. Very above average. 

Jason Flower 


Chicano Christ 
Fg 
Nemesis 

-Nemesis Records has always carried a 
crew of hard-hitting, powerful bands, 
such as Point Blank, Billingsgate, 
Instead and the semi-local Curious 
George. The newest venture, Nemesis 
number 43 is far from a let down. 

On June 4th, 1991, six hours is all it 
took for four homies to put together 
an upbeat selection of original songs. 
Musically, the songs are written well 
and the members, Chine, Flaco, Pelon 
and Casper show an obvious talent as 
far as musical ability goes, with their 
good leads and tight sound. Lyrically, 
the 7° is a joke, however, this is not a 
critical statement, but a welcome 
change in a world where lyrics have 
become subtle sermons yelled by front 
men or women. | 

The 7° contains eleven songs with 
various titles such as “Where You From: 
Eh’, ‘Jesus Was a Vato", “Fajitas” and “I 
Hate Menudo”. As far as background 
goes, your guess is as good as mine as to 
where this foursome of Chicanos came 
from. Acting on a rumour, I checked’ 
out the photos on the insert of the 411° 
record and the Chicano Christ 7” and 
noticed a stunning likeness between 
the drummer of 411 Mario Rabulka 
and a member of C.C. No matter where 
this project came from the role playing 
doesn’t hinder the musical quality 
Nemesis is known for, and I'm sure this 
&”* won't find its place amongst dusty 
copies ABBA and EMF recordings. 

If you have five bucks and if you 
can find it maybe you could fully 
experience the music of Chicano 
Christ. 

Ben Cherry 
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Hoofrarump 
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self-titled 
Independent 
By the time this is printed, this three- 
piece band’s tape should be available 
for mass-consumption at your favorite 
local record store, and consume it you 
should. Tight and fast with enough 
chord changes and rhythm breaks to 
keep the most demanding of connois- 
seurs happy, Hoofrarump also feature 
strong vocals and interesting subject 
matter and you won't be bored for one 
iota of a second. 
“Looking to See” and “Headstone” 
should especially be checked out, but 
all seven songs on this debut release 
are well worth your time. 
These three guys hail from Victoria, so 
even if you missed their attention- 
grabbing first local performance you 
should be able to see them around 
town soon. Meanwhile satisfy yourself 
with this tape, ‘cause soon after yo 
listen, you'll start craving it. — | 

- Shirley Frost 


fudge tunnel 
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Fudge Tunnel 
Hate Songs in E Minor 
Earache 

If you dig the Didjits, Helmet, 
Melvins or Black Sabbath, I'm more 
than sure Fudge Tunnel will soon seep 
its way into your listening repertoire. 
This lp reveals yet another dimension 
that one formerly believed unattain- 
able with the simple, abrasive tools of 
guitar, bass, drums and a good distor- 
tion pedal. Anyone writing a review of 
this will be quick to point out that it 
is “respectfully dedicated to the Nuge.” 
I knew there was a Ted Nugent influ- 
ence in here somewhere. 

Fudge Tunnel are from Nottingham, 
UK. and to be frank, I never imagined 
anything good could come out of Not- 
tingham. I was mistaken. Hate Songs in 
E Minor is eleven songs of bulldozed, 
jack hammered and vigorously shaken 
guitar music. Make sure to check out 
the cover of Cream’s “Sunshine of Your 
Love” (yes, I know, every band and 
their dog has played this one). Plus a 
cover of the Nuge's “Cat Scratch Fever’. 
This release is an encouraging surprise. 

Stephen Dohnberg 


The Squirr 
Blobs Vol.2 
Way Out! 
mmm...Wouldn’t it be fun to say 

something cruel and mean about this 
record? Of course that would be 
extremely difficult considering Blobs 
Vol.2, released by Rick Andrews from 
the depths of Funhouse Records, has 
wormed its way into becoming one of 
my favorite records of my collection. 

Side A kicks off with two songs by 
Victoria's Show Biz Giants, the first 
being “All Night Man” which was 
described by that fine publication, 
Maximum Rock’n’roll as being “bluesy, 
commercial rock.” A superficial state- 
ment indeed, as this song is truly a 
foot-stomping anthem, complete with 


horns and keyboards. The next song, 


“You Are a Leper”, has a bit of 
Ramonesy feel, including the patented 
“1,2,3,4" The lyrics touched me deeply - 
having recently lost my parents to lep- 
rosy, I found this song to be my only 
beacon of hope in a world gone mad. 

Side B, stars the Squirrels from Seat- 
tle, who play a bizarre melody of cover 
songs. They start off with “Beautiful 
Sunday”, a light-hearted pop number 
which makes me want to spring out of 
bed. “Beautiful Sunday” moves right 
into their version of “Seasons in the 
Sun’, which I’m told: is a Canadian 
classic - right up there with B.T.O’s 
“Taking Care of Business”. Anyway, if 
you listen closely to the end of “Sea- 
sons in the Sun’, you'll hear a small 
boy being tortured, and then forced 
into a strange dance ritual only identi- 
fied as “The Hustle”. Fortunately, the 
last song, “The Hustle” is an extremely 
catchy dance number, which makes 
me shake my hips into all hours of the 
night. 

All this and it’s on yellow vinyl too! 
What more could you ask for? Need I 
say more, or are you already heading 
downtown to buy this record. 

Murph 


Dwarves 
Thank Heaven For Little Girls 
Sub Pop 

I must admit that when it came to 
the Dwarves, my ears were nothing 
short of true virgins. Sure I'd heard of 
them, but I had never had the inti- 
mate pleasure of actually listening to 
them. But when | heard this release 


(much like everything that comes in 


contact with the Dwarves) I was a vir- 
gin no longer. From the first track 
“Satan” (who incidentally is also a 
friend of mine) right up to “Dairy 
Queen”, the Dwarves reaffirm to all 
but the most ‘politically correct’ indi- 
viduals that all the noise we have 
come to expect from Sub Pop is not 
now on the Geffen label. Thoroughly 
enjoyable drug-induced snippets (the 
longest song is two-and-a-half min- 
utes) and enough lyrical FUCK FUCK 
FUCK to make me utterly jolly. 

Kevin Fraser 
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Hullabaloo 
Dead Serious 
Musical Tradegies 

More simply great stuff that’s proba- 
bly 100 per cent more enjoyable if your 
likely to jam to it. Yet another release 
under the genus grungus. This album 
gets pretty damn bold in spots and 
sometimes they actually use horns. 


Don't let that “H” word scare you off . 


(remeber our friends My Dog Popper). 

The cover is a fine piece of work as 
well, if you're curious about what a fat 
man’s dick looks like. But this is all a 
matter of taste. 

Comparably, it’s like cranking Kill- 
dozer over Duke Ellington; a combina- 
tion that could be nothing but 


positive... 
Stephen Dohnberg 


Merge Records 

I cant quite figure out exactly how 
many members of the now-defunct 
Honor Role are now in Coral except 
for vocalist Bob Schick, but I guess it 
doesn't really matter. From all appear- 
ances, this is a band that is far enough 
from, and yet close enough to the D.C. 
scene to play dynamic, intelligent, 
intricate and powerful songs without 
accumulating the self-righteous fervor 
that most D.C. bands seem to eschew. 

A theme of criticism and personal 
retrospect underlies the lyrics, while 
the strained vocals offer a kind of dis- 
paraging stoicism that is matched only 
by Guy Picciotto...maybe. “Your 
Reward” is the catchiest tune of the 
three, with the dissonant guitar lines 
almost reflecting off the throaty and 
precise rhythm section. Hell, I 
dunno..Ill tape it for you if you want. 

Kenton Kroker 


Various Artists | 
Another Damned Seattle Compilation 
Dashboard Hula Girl 

By now you could be thoroughly 
sick of hearing bands do damned cov- 
ers since we got this here Ip at the sta- 
tion. But this compilation is a gem that 
pays due tribute to a band that. was 
influential and incredible in their own 
time. It is an especially interesting 
commentary on the broad reaching 
ability of the Damned. This album fea- 
tures notable appearance of bands that 
range from Motorhoney to Mudhoney, 
the most exceptional tracks being the 
Accused doing an impressive rendition 
of the powerful “Neat Neat Neat” and 
Coffin Break’s version of “Love Song”. 
Some say tribute lp’s are an admission 
that rock is dead. If you asked me, it’s 
celebrating what it’s all about. 

Stephen Dohnberg 


Ke aad 
ugging Away 
OS: School Records 

Peter Alsop is a children’s performer 
from California, who features a lot of 
“kid involvement” in his music. 

Peter also knows what he’s talking 
about in his songs. He has a Ph.D. in 
educational psychology, and travels 
throughout the year, giving concerts 
and presentations to thousands of peo- 


* ple. 


Plugging Away takes the form of a 
story. Willow doesn’t want to clean her 
room, as her dad has instructed, and 
she expresses her frustrations in the 
song “If | Was In Charge”. An over- 
active imagination has Willow 
befriending the voice in her tape 
recorder. At the voice’s invitation, she 
ends up jumping into her tape 
recorder, and joining other kids in 
songs about life as they see it. They 
eventually come up solutions to their 
troubles together, with the help of 
that friendly, adult voice. 

Peter and the kids touch on a num- 


ber of different subjects, from environ- 
mental and racial issues, to accepting 
people as they are. For example, people 
shouldn’t be treated differently, 
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because of a disability, or the colour of 
their skin. 

The entire tape is spiced with funny 
situations. Kids and adults will enjoy it. 
Peter has a special way of getting a 
message across—even in a slightly gross 
song about a tour inside his sister's 
nose. 

There is also a serious side, particu- 
larly in the song “Lotta Living to Do”. 
This song deals with the HIV virus and 
AIDS. With the help of his daughters 
Meagan and Willow, Peter answers 
many of the questions kids ask about 
AIDS, and he does it honestly and dis- 
creetly. I found this to be the most 
touching song on the tape. 

Included with the release is an 
activity sheet, with guidelines for each 
song. This helps parents and teachers 
discuss the songs with kids. There are 
also suggestions for activities related to 
the songs. 

Peter Alsop’s albums can be found 
at record stores in Victoria which sup- 
ply kids tapes and also at various toy 
stores. Make you and your child 
happy—pick one up soon! 


Keith Malcolm 
Minist 
Jesus Built my Hot Rod 12” 
Sire 


Another bevy of slick mixes and 
remixes that anyone would love to see 
Ministry try and play live. Ten million 
samples and a cascade of digital wiz- 
ardry. One need only search one’s 
record collection for a copy of Min- 
istry's “Every Day is Halloween” remix 
to appreciate Alien and gang's present 
direction. 

Jourgenson’s distorted “Fucks!” have 
been replaced by the awe-inspiring 
voice of one Gibby Haines. The lead 
Butthole deity does much more than 
just Ding a Ding Dong his Ding a ling 
ling long. He takes the monotony out 
of a rampantly repetitive, albeit semi 
enjoyable tune for which two different 
videos apparently exist. Of course, on 
the back, in the spirit of “So What” is 
an eight minute flogging/remix of the 
love affair twixt Jesus and a car. A new 
album? Who knows...The live release 
last year bought them some time, but 
if there isn’t a new album (or Jello col- 
laboration) out soon, it’s back to Hal- 


loween I go... 
Kevin Fraser 


Problem Children. 
More Noize From the Playpen... 
Problem Children Wrekords 

Oh shit, it was wayy back...and I 
walk into this cruddy record store 
called Records-on-Wheels. Boy did it 
suck. Anyways, I bought this cassette 
by a band called Subterfuge. It was 
about three bucks and fuck..it was 
a So this band goes through some 
ine-up alterations, change their name, 
put out an ep and an Ip called The 
Future Is Ours.. and in my opinion, it’s 
somewhat of a classic. But that seems 
years ago. Mid 80s dammit. It’s 
1992..well... 

I'm stuck in St.Catherines, Ontario, a 
town that ranks foremost in HMP 


10 


FE 


charts (High Metalhead Population) 
and I learn that blocks away, the Hyp- 
notic Bidets are opening for the Prob- 
lem Children New Year's Eve. I was 
curious, where had they been? Tipping 
cows in stromness? 

And now..More Noize From the 
Playpen, their first release in many 
years. Well..Yeah..To put it simply, it 
rocks. They emulate their hardcore 
simplicity and maintain the basic 
boundaries of punk rock. Most impor- 
tant to note is the maturity of their 
lyrical content. The themes are more 
reminiscent than forward looking 
(there's a paradox here, but I won't get 
into it), and introspective. This combi- 
nation enhances the fact, however, 
that all the enthusiasm and energy the 
Problem Children have offered us is 
never absent. Contact them: 

Problem Children 
P.O. Box 133 
Dunnville, Ontario 
NIA 2X1 | 
Stephen Dohnberg 
Airdash 


Both Ends Of The Path 
Discophon 

From Finland, the land of Jyrki 
Lumme, comes Airdash, one o 
apparently mushrooming glut of 
Finnish metal/alternative bands. This 
one, however, lists their fax number 
on the cd insert, so they would seem 
to have some big plans. “Both Ends” 
takes a metal-but-not-quite-thrash 
sound and doesn't combine it with 
anything, but still man ages to twist it 
into something I haven't really hear 
before. | mean, | know there's some 
band out there that they remind me 
of, but I just can’t think of it. They 
exhibit a few different styles, all with- 
in the metal vein, like speed-metal, 
power ballads, that kind of thing. In 
that respect (and I hate to bring anoth- 
er band’s name in for comparison), it 
reminds me of the last Voivod disc. 
But it’s faster at some points, it’s 
chunkier and there's no sci-fi. It is 
mildly progressive, but not astound- 
ingly so. 


Their attempts at speed/double bass. 


are controlled and limited, and thus 
the Ip likely wouldn’t satisfy any 
closed-minded thrash fans. The musi- 
cianship is great, and whatever style is 
undertaken, it is executed well. The 
vocals of Juha Laine are exclusively in 
the mid-to-high range. and rather 
monotonal, which gets on the nerves a 
little bit. The lyrics belong in the 
“inner struggles” category, with one 
token environmental apathy song 
thrown in. But none of it sounds 
cheesy, and none of it is in your face— 
you have to really think about these 
lyrics in order to derive any interpreta- 
tion at all. Plus there’s the extra added 
bonus of the absence of lovey-dovey 
crap. At no point did I smile while lis- 
tening to this, which can be a good 
thing sometimes. So if you're looking 
for some new metal quasi-thrash 
release that’s original enough to be 
hard to pin down, pick this up, if you 


can find it. The Cruiser 


Vancouver's Dead Surf Kiss plus Grump 
and Colour Out of Space 


11 James Harman -— San DiegoR & B 


12 Q 100 and CFUV presents Buddy Guy -— 

| Special Event 

13-15 CFUV presents King Apparatus. 
Special Guest on Friday, Bop Harvey 

17 CFUV presents The Jim Rose Circus 
Sideshow 

18-19 Acoustically Inclined — Winnipeg's finest 

20 Q 100 presents Sons of Freedom — 
Special Event 

21-22 CFUV presents Bob's Your Uncle 

24 Gashuffer from Seattle, & Victoria's Bum 

25 TBA 

26 TBA 

27 CFUV presents Meryn Cadell 

28 CFUV presents Pato Banton — UK's reggae 
star 

29 The Real Deal Band - Sizzling soul & rock & roll 


an . 


New Earth 
New Earth 
Independent 
Here is ainethiie different and 
interesting for your record collection. 
New Earth is a Victoria-based group. 
They have managed to blend the 
musical styles of east and west, and 
have created a unique overall sound. 
Their musical sounds vary greatly 
from one song to the next. The tape 
begins with “Papardom’, which has an 
up-beat East Indian rhythm, with 


bouzouki, tabla and flute. In contrast, 


the next tune, “Flows Likw A Wave’, 
has a slower, contemporary western 
feel to it, with soprano sax, guitar and 
piano. (I think of Gonzales Bay on a 
particularly windy day). 

New Earth consists of Scott Sheering 
on flute, bass flute, soprano sax and 
piano, Dan Rubin on bouzouki, violin, 
viola and guitar, Niel Golden on tabla 
and percussion. 

There are some other unusual 
instruments as well. You will hear the 
bansuri, which is a flute-like instru- 
ment, a cekow, which has a guitar-like 
sound, a tongue drum and Chinese 
balls. 


All the msuicians demonstrate great — 


skill and feeling on their various 
instruments. Scott's soprano sax is par- 
ticularly enjoyable. After hearing this 
instrument being grossly over-played 
in smarmy pop tunes on commercial 
radio, it is nice to hear the soprano sax 
treated with some respect. 

New Earth has a little something for 
just about everyone. If you are spiritu- 
ally minded, or if you just want to 
relax after a hard day and collect your 
thoughts, their music would probably 
be beneficial to your well-being. 

To obtain their tape, or to get book- 
ing info, phone 598-5662 or write: 

New Earth 
118 Wildwood Ave. 
Victoria B.C. 
~~ V8S 3V9 
Keith Malcolm 


The Reverend Horton Heat 
Smoke Em if You Got ‘Em 
Sub Pop 

Tsk. Tsk. What the hell is a reverend 
doing on Sub Pop playing psychobilly 
music? Well my son, let me tell you: 
the Reverend Horton Heat is cruising 
the continent performing what he 
calls a. “revival”. Certainly he means a 
call for the return of good Kristian 
values, but the Reverend goes further 
than that. 

Sub Pop, with all its bands fleeing to 
larger labels, needs the Reverend, and, 
dare I say it, he is a godsend. This com- 
mercial free release is truly refreshing 
for the grunge label and indeed for all 
of us. Three tracks stand out as des- 


tined classics: “Bullet”, a get ya boppin’ 


instrumental, “Marijuana”, the “Tequila” 
of the new age and “Eat Steak”, I can’t 
describe it—buy it or request it at 
CFUV and take it as you will. 

The inner sleeve contains a letter 
from a fan who talks about his first 
leap of faith with the good reverend. 
He further states that the “whole 


MAR ° 


crowd was pulled lveer to god by the 
end of the show.” Remember, this guy 
is signed to Sub Pop! The Reverend 
reminds us, “The wages of sin is death.” 
The wages of shunning the Reverend 
and playing your Nirvana cd again 
could be a lot worse. 


Kevin Fraser 


Pungent Stench 
Been Caught Buttering 
Nuclear Blast Records 
Yikes! Austria's Pungent Stench cor- 
ners the splatter market and dethrones 
The Accused as kings of that sub- 
stance. Their high-treble death fest 
combines both the blinding speed 
(“Sputter Supper”) and slow grind 
(“Games Of Humiliation”) of Earache 
label bands with some of the Sub Pop 
grunge. I'd say the death-to-grunge 
ratio is about two and a half to one. 
Owning the right to read the lyric 
sheet is worth the price of the Ip. Jef- 
frey Dahmer could not have provided 
more insight into the mind of a sick 


- twisted cannibalistic sex fiend. Parent- 


hacking, neighbour-eating and doing 
various things with corpses are some of 
the lighter topics they discuss. One 
song that approximates being issue-ori- 
ented is “Sick Bizarre Defaced Creation,” 


a ditty that could be interpreted as a 


call for euthanasia in cases of severely 
handicapped organisms. More likely, 
they're just having fun describing some 
bad birth defects. These guys have a 
great imagination! 

Musically, while they remain tight 
in high-speed situations, the guitar 
lines seem borrowed, although never 
used in this raw context. The spine- | 
crunching tempo changes we have 
come to expect from death metal 
bands are present, together with some 
fine musicianship. The voice is remi- 
niscent of that of Uffe from 
Entombed, but the added low guttural 
squawks ice my cake. And that cover! 
Two violently removed male corpse 
heads sucking face. Just pondering 
how they could have set that up gives 
me the runs. This band will stay on 
top for a while, at least until some cop 
finds their daughter listening to it. 

The Cruiser 


cont’d on pg.2O0 


HARPOS 


Westex Seminar/Showcase 
CFUV presents Monomen & Huevos 


Rancheros — 60s grunge | meets surf 


instrumentals 


3 CFUV presents Eddie “the Chief" Clear- 
water — Hot A n'B guitar 


4 CFUV presents Earl King & the Lloyd 
Jones Struggle — Lousiana Blues 


5 TBA 


Roots Roundup plus from LA.No Doubt 


9 Sun Dog Sun & Mickey Christ 


Winners 
26 


APR * 


Terrence Simien & the Mallet Playboys | 
Tinsley Ellis — A n'B guitar 

Mr. T. Experience — Pop 

Bourne & MacLeod — Juno Award 


James Cotton — Blues Harp Legend 
Musanga — 70 pc. Marimba Band 


Clive Grogson & Christine Collister 
Clarence Gatemouth Brown 


Attending UVic or Camosun? a off ibecitabs with valid ID. dsb. a birthday? Present your ID and get in FREE! 
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~. old record label, Twintone. 
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Anne Lederman 
Not a Mark in this World 
Aural Tradition/Vancouver Folk 
Music Society 

This fine recording is a collection of 
traditional Canadian folk songs. Dur- 
ing its short existence as a country, 


Canada has spawned numerous tunes, - 


some freshly conceived and some 
inspired by previous traditions be they 
Native, European, Asiatic or from 
wherever the immigrants homelands 
may have been. Inevitably, the Canadi- 
an experience produced its own dis- 
tinct flavor or folk music. 

As noted on the back cover, this 
collection represents “only the tip of 
the iceberg” of a wealth of material, 
but it is a refreshing, sparkling tip. 
Anne Lederman’s voice is well-suited 
to the choice of material which ranges 
from the fisheries, to the farms, to the 
logging camps and into the fledgling 
politics of a young country. She has 
chosen songs that represent many 
points of view so that we are not get- 
ting the usual Anglo-Canadian per- 
spective. Not only are the English and 
French Canadian people’s tunes played, 
but also Ukrainian, Jewish, Metis and 
one song, “Indian’s Laments”, sung by 
native and non-native alike. Included 
with the recording is a booklet with 
lyrics, explanatory notes, an artist’s 
statement, a list of sources and a the- 
matic list of the songs. All this material 
enriches what is already a rich collec- 
tion of music. - 

Anne Lederman sings and plays fid- 
dle, 5-string violin, mandolin, piano, 
jaw harp and feet (shades of Stompin’ 
Tom). She is accompanied by accom- 
plished Canadian folkies such as lan 
Bell and the Flying Bulgar Klezmer 
Band. Such a range of music demands 
a range of styles and the talent of this 
recording amply fulfills the require- 
ments. 

If I sound enthusiastic I certainly 
am. The more I listen to Not a Mark 


on this World, the more I love it.- 


There's never a dull moment and it 


BABES cont'd from page 15 


Yeah, the audience can 
relate, their show did feel 
like some sort of 
exorcism. A friend on the 
way out said he thought 
it was the most sexual 
show he'd ever seen. Not 
because they were sexy, 
but because their music 
was so fuckin' intense, he 
just wanted to go home 
and fuck. : 

“| think that's great, I'm 
glad. That's so good, 
that's so healthy. I wish 
people would just fuck 
~and not get in arguments 
and stupid stuff. I just 
think if you fucked each 
other up the ass it'd bea 
lot better." 

Ergh! Ergh! Ergh! That's 
what the Babes in Toy- 
land are all about. 

The last thing we 
talked about was their 


a 
‘ 


, 
‘ee 
raltutl- 


SOO 


Screaming Trees go Sub Pop 


has enriched my appreciation of what 
a broad, diverse culture Canada has. 

Anne Lederman says it best: “This 
album is my attempt to pay tribute to 
the spirit of the people who have 
learned to survive in this grand, wild, 
and truly awe-inspiring country.” 


Treepeople | Kelly Irving 
Guilt Regret Embarrassment 
Toxic Shock 


I've been waiting a good long time 
for this album to finally appear, partic- 
ularly after I saw them at the Cruel 
Elephant a few months ago. Thank the 
big J.C. (certainly not Toxic Shock, as 
they sat on this release for almost half 
a year) that I finally managed to get 
ahold of a copy. Treepeople is a band 
the world should get to know—if I 
haven't ever talked to you about them, 
we couldnt possibly be very close, as 
one of their earlier singles, “Handcuffs 
Too Tight,” more or less equates a reli- 
gious experience for me. While they're 
not charting any new territory in the 
realm of “grunge-pop,” they have man- 
aged to successfully manipulate catchy, 
hard-edged and distorted melodies 
with raw vocals and a sometimes 


quirky, but never grating, rhythm sec- 


tion. 
It's obvious they always operate as a 
complete unit, because very rarely does 


any one instrument dominate your | 


attention. The heavily interlaced gui- 
tar noodling has been rumored to 
bother some people, but fuck them... 
it’s not as though it’s “Whole Lotta 
Love” or anything. The musicianship 
is brilliant, but not flashy, and their 
merging of the first track “No Doubt’ 
with Bowie's “Andy Warhol” suggests 
to me that J.F.A. should have spent 
more time practicing and less time rid- 
ing that fullpipe. In this tragic world 


we live in where Samiam turns into 


Boston, Big Drill Car sound like their 
songs are written by this word proces- 
sor, and J. Mascis becomes all gimmick 
and no substance, I don’t think Treep- 
eople owe their sound to anyone but 
themselves. 7 

Kenton Kroker 


aShe was furl- 
ous with them, she rec- 
ommended we have no 
further dealings with 


, them. Why? When To 


Mother came out, the 
Babes were touring, she 
asked Twin tone to 
please send copies of the 
release to her mom and 
family, she gave the 
addresses and 
everything. But they 
never sent them off and 
by the time she got back, 
her mom was dead. 
"Don't you think that's 
the worst thing? Don't 


you think that's fucked?" 


Yeah, it is. So is a lot of 
stuff in this world, so if 
youre feeling frustrated, 
fuck someone up the ass, 
and it will allfeel better... 
Honest. 

Rebecca Games 
& Sharan Dhaliwal 
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Babes in Toyland and 
Screaming Trees . 
Harpo’s Cabaret . 
January 27 | 

Read the interview with the Babes 
on page 15 for my opinions on them. 
Briefly, they ruled. I'll concentrate on 
carving up the Screaming Trees and 
the audience as best I can here. 

First of all, 1 hate going to, gigs 
where it’s as obvious as the nose on 
your face that most of the people pre- 
sent don’t know or care about the 
music, but just went ‘cause some 
stupid advertising campaign told them 
to. | was standing there trying to enjoy 
the Babes’ awesome set, except some 
perfume-doused moron who obviously 
didn't have any olfactory organs was 
standing near me and their fucking 
scent was killing me. Cigarette smoke I 
can stand, but I draw the line at Poi- 
son. 

Things went from bad to worse. 

In the line-up for the can people were 
‘discussing’ the show, “I can’t wait to 
see the Trees, I heard the singer is really 
hot.” Grreeat! Then I ran into some 
schmuck who's a friend-of-a-friend 
and he said, (when I asked him what 
he thought of the Babes) “Well when I 
heard they were chicks, | was kinda, 
well, you know, but they were OK. | 
guess. | came to see the Screaming 
Trees, they're gonna be great.” Other 
people said the Babes were kinda repet- 


FERRON cont'd from page 16 


is very stirring. When I sing the songs - 


itive - what, like these people's 


thought patterns? But when it comes - 


right down to it, people generally eat 
up what ever is force fed to them. So 
even though the Screaming Trees did a 
completely typical, redundant formula 
set, the crowd loved it. 

The Screaming Trees have the most 
boring rhythm section this side of a 
funeral parlor and their guitarist uses 
his wahwah peddle like a crutch, I 
guess his mom forgot to tell him 
“there's a time and a place for that 
dear.” They all did the mandatory if- 
you-want-to-get-any where-in-this- 
business-swing-your-hair-around-thing 
, the singer leaned on the mike all 
night long, pumped his knee, and . 
there you have it, the perfect band. No 
quirky chord or rhythm changes, no 
departure from the basic beat, nothing 
original, interesting or challenging to 
listen to - that might spur the audi- 
ence on to actually think - keep the 
masses dulled and happy - it was 
kinda like a Hollywood movie. 

I was thinking the whole time, 
“Man, it’s just like this business venture 
for them, there's no real emotion here,” 
then after their set 1 went up to the 
band room to try and find the Babes 
for our interview. | walked into this 
big fight. There were all the Screaming 
Trees screaming at each other at the © 
top of their lungs. The singer was 
yelling about how everybody fucking 


put it in acan and packaged it so fast. 
They tried to get it into a formula and 
then they said, we don’t want this. 
Sinead O’Conner is another example. 


sometimes I go through the whole thing She really seemed like a strong voice to 
all over again, in some fashion. Idon’t me. I’m quite sad that she got so pissed 


know what it is like for an audience 

person. Let’s say a song is like a kid 
and they have overalls and sneakers. 
But they also have these really frilly 


off and said she wasn’t doing this any- 

more. I’m only half believing her. 

Where else can you have such a life? 
I’m sure she was totally insulted. 


dresses that they want to wear. You just People speculate on this and this if you 


have to give them an event so they can 
do that, otherwise they’re unfulfilled. 
Once in a while it has to be a big band 
thing. I like touring solo. It’s like a 
conversation. It’s close, it’s funny and 
intimate and it’s intense. 


‘Round and ‘round the Spirit tumbles 
With half a chance it still believes 

That cities fall but minds don’t follow 
And goodness hides up someone’s sleeve. 


are a woman. Look at Joni Mitchell 
and Rickie Lee Jones. When guys talk 
about these women they call them 
bitches for starters. I don’t know what 
it is. It is like there is only a little bit of 
room for the woman voice. Therefore 
there is this myth that we are all claw- 
ing and carving each other to get some- 
where. There is already so little. Who 
do you bother clawing to get there. 


(Phantom Center, 1990) Remember when Tracy Chapman and 


Ferron has been a participant and 
observer of women’s culture for over 
two decades. For her the themes of 
spirituality and self-love are integral 
parts of her world and culture.. 

Maybe it sounds narcissistic or 
something. But it has to start some- 
where. You can’t even perceive other 


Toni Childs came out around the same 
time. There were interviews in major 
magazines. All they would do is com- 
pare and contrast. Every woman that 
came out was compare and contrast all 
the way; only the women. When 
Springsteen brings out a record, they 
don’t compare and contrast him with 
Dylan. They are both allowed to be on 


people liking you if you are not present. the air. There is nothing but room for 


I have to try real hard when I get com- 
pliments in my daily life. The first 
thing I want to say is, oh that’s not 
always true. You push it back. That’s 
what we are trying to learn here. It’s 
like omitting certain things from our 
mind consequently. Because it just 


them. I was compared and contrasted 
to alot of people. There’s never 
enough room, so it’s got to be one or 
the other. I was definetly compared to 
Dylan. He was important and I under- 
stand the compliment of it. But if 
you're a cat, it’s kind of a drag, if you 


doesn’t exist anymore , and putting new are compared to a dog. 


things in. It’s like a complete rewiring. 


I think that is what is going on in the 
women’s culture. We are rewiring and 
some of us are rewired: never to return. 
Return to what? It’s like you learned 
how to play bridge and somebody 
keeps trying to get you to play check- 
ers. You can’t do it. 


At this point I begin to thank Ferron 
for her time and mentioned seeing her 
interviewed by Erica Ehm on Muchmu- 
sic. Erica asked her usual dumb ques- 
tions, insulting Ferron with a lack of 
knowledge and generlizations about 
women's MUSIC. 

I was rude. It was hard. You know 
it would be just like that male rock 
culture to think that they invented 
women’s music. By the time whatsher- 
name (Erica Ehm) was asking me those 
innane questions, women’s music was 
over. I don’t mean my kind of 
women’s music—what they thought 
was women’s music. They had already 
destroyed it. They destroyed Tracy 
Chapman; she may spring back. They 


I heard someone fall 

! saw another one flail — 

I saw an arm dig deep 

Where there was no rail 

Well there ts no rail 

And there’s no ‘because’ 

Though the body be strong 

The Spirit is law 
And the cart is on a wheel 
And the wheel is ona hill 
And the hill is shifting sand 
And inside these laws we stand. 

If we are lives and souls to keep 

if we are Love, I hope we do not sleep 

I hope we stay our ground 

Hold fast to the Mother as she turns us’round. 
“Cause the cart is on the wheel 
And the wheel is on a hill 
And the hill is shifting sand 
And inside these laws we stand. 


(The Cart,1990) 


Ferron performs at the University 


ee eae See ee 


Centre Auditorium on March 14. 
CFUV presents a two hour folk spe- 
cial on Ferron, Feb. 26 at 8:00am and 
on Beating Time March 9th at 8pm. 
Lauri Nerman 


q knows it’s his voice that’s going to 
_ fucking get them anywhere and that. 


| 

i 
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they better fucking turn their fucking 
volume down. The rest of the band 
was swearing back, at him, at each 
other. I thought their eyeballs were 
going to pop out of their heads, it was 
totally agro, totally scary - but I 
dunno, it somehow fit with the opin- 


ion I formed of them while they were 


on stage. I'm just glad that’s not what 
all music is about. | 
It was good so many people turned 
out, they got to see one of the best 
kick-ass bands Victoria has played host 
to in a long time, even if they're too 
dumb to realize it just yet. But I hear 
the Babes are making a big video, 
Rolling Stone and People are running a 
big article on them next month and 
they're going to tour with 
Guns'n’Roses, maybe those brainless 
wonders will love them next time.. 


Laffing Stock, Lootbag, 
Hoofrarump and Facepuller 
Sanscha Hall 
February 1 

The first all ages hardcore show 
since, well hmm... guess since Drone, 
Pigment Vehicle, and Our Testicles 
Touch the Ground at the Upper SUB 
in September. Well its been along time, 
but Saturday night almost made up 
for it. Originally | was skeptical, I 
mean who would come to a show out 
in Sidney only promoted for four 


Rebecca Superior 


Lootbag’'s Tony Gazula - 


days? The answer? Around 300 gig- 


starved people. Well enough babble, 
how was the show? 

Laffing Stock started a bit late and 
was forced to cut their set short to 
ensure time for everyone to play. I 
think this was Laffing Stock’s first all 
ages show. They got things off toa 
roaring start. Jason their singer had a 
Rollins-like stage presence, short hair, 
a lot of tattoos, and an angry punk 
rock singing style. (Though the actual 
vocals did not sound anything like 


- Henry's). They had a few technical 


problems with amps and guitars, but 
they put on a good performance and 
were fun to listen too. 

Lootbag, for those of you who don’t 
know, are those famous, and well- 
loved Victoria punk rockers Section 46 
without Rob Nesbit. Musically they 
are a perfected Section 46, energetic 
four bar hafdcore with reggae inter- 
ludes. Some people dislike Lootbag for 


punk as fuc 


not being technical, but why bother 
when you have a sound like they do? 
They're great without technical com- 


plexity. If you like good fast hardcore 


and hard edged reggae, you will love 
Lootbag. ; 
Hoofrarump was the unknown 


band of the evening. Their sound was 


similar to that of Fugazi - technical 
hardcore (they even started their set 
off with a bit of slide guitar). Most 


people seemed to have come to the gig 


not knowing what to expect, or not 


HAVEN’T YOU HERD? COZY 


QUARTERS AND GREAT FOOD. 


SOUP & 
CORNBREAD 


BOTTOMLESS 
gp, BOWL "450 


1219 Wharf Sticet 
389-1289 


expecting much, but I talked to a lot 


of people after their set, and it 
appeared that Hoofrarump won lots of 
fans with their performance at the _ 
Sanscha hall. They also had the best 
gimmick I've seen in a while - brewing 
coffee on the guitar amp and serving it 
to the audience. Well, the audience 
didn’t need coffee, the music energized 
better than caffeine ever could. 

My personal favorite for the 
evening was Facepuller, though they 
did not fit into the punkier vein of 
the previous three bands. High energy, 
louder than fuck-grunge is the best 
description I can come up with for 
these guys. The noise was so loud that 
had they attempted to brew coffee on 
their amps they probably would have 
shattered the pot. The bass 
player/ vocalist wore a Madonna-like 
headset mike allowing him to run and 
jump around the stage while singing 
and playing, adding to the intensity of 
their all ready incredible set. | 

Congratulations and thanks to 
Rebecca and gang for putting on this 
show, it went off without a hitch, 
giving the bands a chance to play, and 
everyone under 19 a chance to see 
some great music. 

Jason Conway 


SNFU Pigment Vehicle 
Harpo’s 
Feb 2. 

Oh wow! What a show! Victoria's 
own Pigment Vehicle got the evening 
going with their own brand of music. 
It’s nearly impossible to write a review 
for Pigment Vehicle (but I'll give it a 
try) their music is too complex, intense 
and just plain incredible to describe, 
technically they have to be one of 
Victoria's (or Canada’s) best bands. 

Even recovering chicken pox, Jason 
Bonneau managed to drum in a fash- 
ion that makes most people who have 
seen him play shake their heads in 
awe. This unbelievable drum sound 
complimented by the eclectic bass and 
guitar sounds of Colin Mcrae and Craig 
Vishek, make Pigment Vehicle an aural 
experience that should not be missed. 
(When is an album coming out 
dammit?) 

Rumors of SNFU playing in Victoria 
began circulating near the end of 
November, they were generally met 
with “no way, they broke up ages ago.” 


‘Then when it seemed like they were. 


coming for sure sometime in December 
the show never materialized, but they 
came finally through Victoria making 
Harpo’ss the final stop on their “Wrong 
Turn Down Memory Lane” tour. Hav- 
ing never had the chance to see SNFU 
play before they called it quits in ‘89, I 
had only a slight idea of what to 
expect from short video clips and the 
raves of friends. 

As they set up the stage and began 
taking hot dogs, pita bread, and whip- 
ping cream from a Fairways bag; excite- 
ment rose. When they took to the 
stage Chi Pig , vocalist & wanna be 
aerobics guru, began batting wieners 
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across the room with a badminton 
racquet. When the music began Chi 
jumped and darted around like a mad- 


man (what a cliche). The songs were 
familiar to most of the audience, “Time 


to Buy a Futon”, “Gravedigger”, “She's 
Not on the Menu”, and almost every 
other SNFU song that sticks out in my 
mind—everyone seemed to be singing 
along. As if the music wasn’t enough 
Chi showered the bouncing crowd 
with a barrage of props, including: 
water, water balloons, whipping cream, 
puffed rice, and pita bread. He fed 
people brussels sprouts saying they 
were trying to out-do Fugazi, who 
apparently hand out lentils at their 
shows. 

Months of physical training must 
have gone on before this tour because 
nothing else could explain the energy 
that Chi and the band displayed on 
stage. Chi rarely quit moving (read: 
running and jumping), and at one 


cheerleading routine that would put 
any high school pep squad to shame. — 
During the last song he dove into 
the audience and sung from atop the 
thrashing crowd, and finished off by 
pushing the drums over and spraying 
the stage with whipping cream. The 
depression I felt when they broke up 
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point he put on pom poms and did a 
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without me having a chance to see do? Well of course we had to drop ejected so many members of various on vocals for a few songs, and boy, she 
them was alleviated. everything and go dance, it was the Victoria bands it's hard to count. But _is great! She fills out old smoothies’ 

Harpo's have brought ina number _ only option. When the Show Business —_ thanks to front man Tom Holliston warbling perfectly and sings solo on 

of great bands over the last few Giants come to Felicita's you know and keyboardist Jenny Reiper there has “I'm in Love With a Guy Called Paul”. 
months—SNFU, Steel Pole Bathtub, you're in for a special treat and been some sort of continuum in them _ Hopefully there'll be more singing 
Babes in Toyland, Down By Law, Jon- Wednesday night there were no disap-_ groovy tunes. They sampled songs from Jenny in the future. 
estown, Chemical People, etc. eid if pointments. from all three of their Incentive- This current combination of musi- 
only some of these bands could come They played an excellent choice of released tapes (Scott Henderson, Incen- cians sounds great and is a true plea- 
back. for all ages shows, that: would classics and new songs. Reaching back tive’s master-mixer plays guitar in the sure to watch (John’s haw haw 
really. pe soe TOES to their first tape, Gold Love, they did —_ Giants) and also from their two singles hawwing on “Baldwang Must Die” 


Jason Conway newish versions of “Big Hair” and “Rust on Way Out! 
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Spreads” and although the influences There was much spontaneity cracked me up), so go and see them 
of Pigment Vehicle's Craig Vyshek on throughout the show and the usual because, like a handful of Bits’n’Bites 


Show Business Giants 


eo, 9g 
resid te a bass and Nomeansno’s John Wright on __ bizarrely great antics of Holliston (dur- you get something different every 
We were working late on Offbeat drums were evident, things (fortunate- ing “Daddy Big Boots” he’turned into time. 
when panic set in, we weren't done, ly) didn’t get too modern and the orig- an orchestra conductor bringing the Rebecca Games 
but the first strains of “Tummy Tuck inal Show Business sound was still band to crescendos then cutting them _ 
Town’ were c oming up through the there. Although what is the original off over and over again). 
sound? This band has engulfed and == Wednesday's show featured Jenny 


floor of the Graphix Shop! What do 
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"Reader's Theatre” Styled Entertainment for 
Literature Lovers & Their Little Ones 
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University Centre Auditorium, University of Victoria Campus 
$15.50 Students « $18.00 General Public (includes GST) 
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"What | want when people leave my show is just for them to have 
felt something about themselves..." - Ferron N.Y. Times Interview 
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if triangles had a god, they 
would give him three sides. 

—Montesquieu, Persian 
Letters. 


And forsooth Couch 
Potato did know Couch 
Potato, and ere long Couch 
Potato did beget Couch 
Potato, and so it came to be, 
in the time of the first tele- 
vised airing of the Super 
Bowl, that unto the world 
was born the Supreme 


- Couch Slug. 


As it had been prophesied 
by the Baseball-Capped 
prophets of years past, the 
Mighty Potato was given the 


righteous name Harvey Led- 


better; and despite the 
efforts-of a biased world to 
obliterate this mighty King 
of the condemned race of 
Men with Enormous Guts, 
yea, he did live and thrive. 
Forsooth, though he was 
nought but a dullard, nay, 
was nought but a slothful 
glutton, he was The Chosen 
One. 

For yea, he did take the 
holy block of cheddar and 
did place it in the Most 
Blessed of Refrigerators, and 
did pile great cholesterol 
food products in front of it, 
and did leave the Sacred 
Cheese there for forty days 
and forty nights. 

And yea, the Cheese was 
good, and the Cheese was 
fruitful, and unto the Sacred 
Cheese was born the race of 
The Blue Fuzzies; and unto 
the Sacred Cheese was also 
born the race of The Green 
Fuzzies; and all life on the 
Sacred Cheese was harmo- 
nious, and The Fuzzies did 
go forth and multiply. 

And Fuzzy civilization did 
flourish upon the Cheese, 
for yea, the Almighty Cheese 
provided for every Fuzzy 
need, and the Fuzzies want- 
ed not. And _ forsooth, their 
lives became filled with 
leisure, and they did spend 
this time lounging in bean 
bag chairs, snacking upon 
that great manna called 
Cheese Puffs, and puzzling 
their tiny membranes over 
why, indeed, did Fuzzies live 
and how and why this thing 
called life began. 

That enigma of life over 
which the Mighty Fuzzies 
puzzled was known as The 
Unanswerable Question. The 
poets and bards of the 
Fuzzies did know that this 
was The Unanswerable 
Question but they, having 
the great gift of Metaphor, 


did try to divert the atten- 


tions of the Fuzzies away 
from this question by telling 
many beautiful and enter- 
taining stories; tales which 
likened “That. Which Might 
Have Been” to what the 
Fuzzies saw around them 
every day. All Fuzzies 
respected Metaphor and all 
was good. 

But lo, after many gener- 
ations, having heard so 
many of the bards sing 
praises of Fuzziness, and 
having lost the ability to 
embrace Metaphor, the 
Fuzzies began to think 
themselves the greatest 
beings to exist upon the 
Cheese, nay, the greatest 
within the whole of the vast 
expanse which was the 
Blessed Refrigerator. They 
grew proud, and yea, mere 
existence was no longer 
enough for the Fuzzies: they 
wanted Dominance. 

And a strange thing did 
happen when this sticky 
animal Dominance and its 


“It has been well said that ° 
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kin Power came into contact 
with the notion of “That 
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Which Might Have Been:” {¢f 


the Bards and Poets began to 


call themselves Prophets and 


turned “What Might Have 
Been” into “What Undoubt- 
edly Was.” And the Fuzzies, 
having lost Metaphor and all 
tolerance for the Unanswer- 
able Question, did believe 
the words of these Prophets 
and did call it Fact. 

But again, the animal 
Dominance stirred and the 
Fuzzies were no longer satis- 
fied with the petty belief 
that their species was the 
greatest within the whole of 
the Blessed Refrigerator; they 
began to reason that if there 


were two races of Fuzzies, 


one of these must indeed be 
the Greater One. 

And so it came to pass 
that the Blue Fuzzies did 


+ 


choose as their great Prophet | 


Fitzjula Fuzzy, a Fuzzy who 

did say that the greatest 

being and giver of life on. 

the Sacred Cheese was the * 
6) 


% 


we 


that therefore all Blue 
Fuzzies were cast in its shape 
and were necessarily 
exceedingly great in their 
fuzziness. 

And lo, the Green Buca 
did also have a great Prophet 
but its name was Maphelo- 


¢ ma Fuzzy, a Fuzzy who did 


say that the greatest being 
and giver of life was the 
Divine Green Fuzzy and that 
therefore all Green Fuzzies 


were cast in its shape and 


were necessarily exceedingly 
great in their fuzziness. 


» 
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And so it came to be, fy 


after hundreds of genera- 
tions of Fuzzy slaughter, 


that a great shape did loom * 


, . Over the Sacred Cheese, the 
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And the words of Fitzjula 


Blue and Mapheloma Green 


were recorded in certain 0 


books as Fact. And the 
Power crazed Fuzzies did 
begin to fling the words of 
these so-called Great 
Prophets at one and other. 
Then they simply began to 
hurl the books. Then Blue 


Cheese so long taken for {? 


granted by the Dominance- 
poisoned Fuzzies. But yea, 
the Fuzzies, too much pos- 
sessed by their own battles, 
did notice this shadow not. 
And _ lo, unto the back of 
the Most Blessed of Refriger- 
ators did visit Harvey Led- 
better, King of the Couch 
Slugs. And forsooth, Harvey 
did consume the last of the 
cholesterol laden food prod- 
ucts and did then clear 


them away, and did then‘ 


finally see The Sacred 


[% Cheese. 


Fuzzy and Green Fuzzy did 


take up arms against each 
other and the persecutions 
did begin. 

And Fuzzy did fight 
Fuzzy, and many a Fuzzy did 
perish, and the battles wore 
on until all Fuzzies were 
filled with venom and spite 
and hatred. And for genera- 


tions there was neither a |® 


family, nor a single fuzzy, 
which escaped grief and 
pain. 


And he witnessed that its 2 


_ surface had been corrupted 


by a disgusting and most 


vile organism—an organism 


sO possessed with the notion 
of Dominance and its self- 
centered solutions to the 
Unanswerable Question of 
life that its members were 


#@ organisms 


species of beings, a vain race 6 


that had succeeded in raising 
itself to the status of god in , 
its own mind, but which was 
truly nothing but micro- 
scopic fungi in the eyes of_a 
universe, and was sickened 
by its very sight and smell. 
With grim face he did carry 


( 


the scarred, black remains of [* 


x the Sacred Cheese to the 


Great Porcelain Pool of 
Swirling Waters, and with 
one strong heave did cast the 


o decrepit wasteland into its 


seething tides. With firm res- 
olution the King of the 
Couch Siugs did pull the 
mighty lever. 

And lo, one by one, Blue 


and Green alike, these foul ~ 


were sucked, 
screaming and clawing each 


other, into the whirling vor-. 


tex. And all who had once 
thrived, did perish, and all 
who had once lived, did die, 
and all those who had justi- 
fied persecution with con- 
trived answers to the 
Unanswerable Question of 


willing to slaughter each \® life did finally realize that 
this question is never rele- @ 


other over words supposedly 
spoken hundreds of genera- 
tions past; a species so loath- 
some that it would destroy 
the very concrete object 
which gave it life and suste- 
nance over arguments that 
could never be proven. 
Harvey did behold this 


vant once that precious and 
fragile thing called life is 
gone. 

And so it came to be that 
this civilization was obliter- 
ated from the world forever... 

Strangely enough, no one 


. else really cared. 
Betsy Bitch-Muffin. 


~ Notebook convenience 


easier, wherever you are. Communicating is easier, too. Just plug the modem into any 
phone jack. Seconds later, you are ready to directly access your desktop Macintosh, 
MS-DOS computer, office network resources or send faxes or electronic mail to your 
home or office just by typing your name, password and the phone number 
you wish to reach. Plus, every PowerBook incorporates the 
Macintosh System 7 operating system with multitasking 
file sharing, Balloon Help“ and TrueType™ fonts so you 
can do more, more easily and better than ever before. 
Come see the new line of PowerBook computers 


acintosh power 


Introducing the Apple® Macintosh® PowerBook™ computers. Three fully functional Macintosh 
computers, weighing between five and seven pounds. 
Think of the PowerBook as a very small, very efficient, totally portable office. Its ergonomically 
designed recessed palm rests, full-size keyboard, and centered trackball relieve stress and make typing 


today, for the power to be your best,” anywhere. 


UVIC COMPUTER STORE in the bookstore 
OPEN MONDAY - FRIDAY 11:00 AM - 2 PM 721-8321 


© 1991 Apple Computer, Ine. Apple, the Apple Logo. Macintosh, and "The power to be your best" are registered trademarks of Apple Computer. Inc. Balloon Help. 3 
PowerBook, and Th hadi are trademarks of Apple Computer, Inc. MS-DOS is a registered trademark of Microsoft Corporation. Authorized Dealer 
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Cassettes 


C.D. Jewel 
cases 


Laser Discs 


Sports 
Cards 
Supplies 


Wax Packs 


Rock 
Clocks 


icture 
Discs 


Rock Stickers 
Batteries 
Poster 
Frames 

- Books 
Calendars 


Flags 


Ear Rings 


Well stocked with C.D.'s, 
cassettes, records, t-shirts, 711 
Yates St. posters, videos and cassette & Goldstream 


382-8422 C.D. carrying cases. 478-9272 
“WE BUY USED C.D.S, CASSETTES & VIDEOS FOR CASH OR TRADE VALUE 


